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Editor’s Introduction
Kristen M. Fabians

The war’s second summer settled over June 2002 — the arrest of a supposed
dirty-bomb plotter, a World Cup the room never once glanced at, Israel down to
a mention or two — and the list turned, with evident relief, back to a question it
can worry indefinitely: whether a poem needs to be about anything at all. It is the
Language poets’ founding quarrel, and it has never once been settled here.
Content, and its discontents, was the month’s true subject, argued across more
than seven hundred messages.

Nick Piombino set it going, quoting — by way of an essay he thought pedestrian
— Helen Vendler’s dictum that “Form, after all, is nothing but content-as-ar-
ranged”. The threads multiplied, Content and Its Discontents and Question of
content and Content analysis, and the room split along its oldest seam: between
those for whom a poem is a statement about the world and those for whom it is
a made object, language arranged, the content beside the point.

The quarrel with the critics, carried over from May, hardened into a companion
thread — Evaluative Criticism Is The Highest — asking whether criticism worthy
of the name must judge and rank a poem, or merely describe how it works. Nick
Piombino, who opened it, reached all the way back to the nineteenth century for
a specimen of unembarrassed judgement — an old critic flatly proclaiming
Whitman the most powerful poet America had produced — as if to ask whether
the room had lost the nerve simply to call a poem good. Having spent May firing
the professors, it spent June arguing over what, if anything, a critic is finally for.

Beneath the abstractions ran a fascination with the poem’s physical body. jesse
glass floated a thread on Handwriting Poets — magazines in which every page
would be handwritten, “a unique, limited in number, gesture” rather than a
printed text; while the constraint-writers emptied content the other way, into
pure letter — Christian Bok’s Eunoia, and a story built on the single vowel A.
Between the handwritten gesture and the univocalic machine, the room circled a
suspicion that a poem’s matter — the hand, the letter — might be all the content
it ever really has.

And then a poet died who had dissolved the whole question in his own practice.
Leslie Scalapino posted that Philip Whalen — the Zen monk whose poems were
written out in his own unmistakable hand, calligraphic and unrepeatable — had
died at the Zen Hospice on the twenty-sixth, and would lie there three days,
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“where he can be seen”. I have set Whalen’s death at the end of a month the
room spent asking whether a poem needs content exactly as June delivered it,
because he was its living answer, now gone: a poet for whom the page was pure
content and pure hand at once — the plain record of a mind attending — and for
whom the line the room kept drawing, between what a poem says and what a
poem is, had simply never been there to draw.

— K. M. F.
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414. Vernon Frazer — Re: Microsoft Word

415. Steven Shoemaker — query on art and time
416. Libbie Rifkin — Re: query on art and time
417. Patrick F. Durgin — call for work - Rod Smith author page at EPC
418. Charlotte Mandel — Re: June Jordan

419. Halvard Johnson — Re: query on art and time
420. cadaly — Re: query on art and time

421. Fargas Laura — Re: query on art and time
4272. Joel Weishaus — Re: Microsoft Word

423. Maria Damon — Re: query on art and time
424. komninos zervos — Re: query on art and time
425. Sheila Massoni — Microsoft Word

426. Sheila Massoni — Re: author photos

427. Lawrence Upton — (no subject)

428. Andrew Rathmann — Close reading: O'Leary, "Elijah; or, At the Mouth of Fire"
429. bpopken — Hot Nite @Cafe Nubal!

430. Mark DuCharme — Re: inquiry

431. Tom Beckett — Re: inquiry

432. Mark Weiss — Re: inquiry

433. david.bircumshaw — Re: inquiry

434. Komninos Zervos — Re: query on art and time
435. richard.tylr — Re: Puns (also re: recognition)
436. Vernon Frazer — Re: Microsoft Word

437. schwartzgk — Re: inquiry

20 JUN 2002

438. Robert Kelly — multilingual

439. Murat Nemet-Nejat — Re: inquiry

440. Murat Nemet-Nejat — Re: inquiry

441, dcmb — Re: FW: Rejected posting to] |

442. Alan Sondheim — in america

443. George Bowering — Re: inquiry

444 David Baratier — Re: query on art and time

445. Mark Weiss — Re: Close reading: O'Leary, "Elijah; or, At the Mouth of Fire"
446. Lawrence Upton — (no subject)

447. B.E. Basan — Re: query on art and time

448. Gary Sullivan — Re: query on art and time

449. Patrick F. Durgin — time and art

450. jessica smith — fi (enye) MIERCOLES GIGANTE June 26, 8 p.m. Soundlab
451. UbuWeb Editorial Staff — FWD: Location Sound Sound Series
452. UbuWeb Editorial Staff — FWD: Object Improvisation Series
453. Steven Shoemaker — time travel / paradox

454. Steven Meyer — Re: inquiry

455. Camille Martin — contact info for Lynn Martin?

456. Duration Press — Tuumba Press

457. jason christie — Re: query on art and time

458. Eileen Tabios — Re: a brief hystery of the pun

459. Jocelyn Saidenberg — KRUPSKAYA 2002 PUBLICATIONS

12



460.
461.
462.
463.
464.
465.
466.
467.
468.

@poetics - June 2002

Susan M. Schultz — Re: inquiry

mIEKAL aND — Re: inquiry

Andrew Rathmann — Close reading: Spahr, "Switching"
Alan Sondheim — Re: inquiry

richard.tylr — Re: inquiry

richard.tylr — Re: Poetics List freed

Mark DuCharme — Re: inquiry

komninos zervos — Re: time travel / paradox

mIEKAL aND — Re: time travel / paradox

21 JUN 2002

469.
470.
471.
472.
473.
474.
475.
476.
477.
478.
479.
480.
481.
482.
483.
484.
485.
486.
487.
488.
489.
490.
491.
492.
493.
494.
495.
496.
497.

499.
500.
501.
502.
503.
504.
505.

Maria Damon — Re: multilingual

Maria Damon — Re: time travel / paradox

Alan Sondheim — Alan, Free Credit Card

Millie Niss — The Finnegan's Wake Society has read FW!

Tony Follari — Reply to milli Vanilli

richard.tylr — Re: The Finnegan's Wake Society has read FW!
richard.tylr — Re: multilingual

Millie Niss — FW: Reply to milli Vanilli

Mister Kazim Ali — Re: The Finnegan's Wake Society has read FW!
Gary Sullivan — Contact info for Fraser and Mac Low?

Nick Piombino — Content and its Discontents

Ryan Whyte — Re: query on art and time

david.bircumshaw — Re: inquiry

Mister Kazim Ali — Re: time travel / paradox

Maria Damon — Re: Content and its Discontents

mIEKAL aND — Re: inquiry

Hilton Obenzinger — Re: time travel / paradox

Mark Weiss — Re: time travel / paradox

Derek R — Modernism in the service of understanding

Geoffrey Gatza — Re: Modernism in the service of understanding
Murat Nemet-Nejat — Re: Content and its Discontents

Wallis Leslie — Re: time travel / paradox

Nada Gordon — 7/2: Joanna Sondheim & Alan Sondheim in Brooklyn
schwartzgk — Re: time travel / paradox

kevinkillian — time travel / paradox, and also, Eric Giraud?
Robin Hamilton — Re: time travel / paradox

Sheila Massoni — Re: time travel / paradox

Sheila Massoni — Re: Modernism in the service of understanding
J Gallaher — Elliptical Poets?

Alan Sondheim — Re: Modernism in the service of understanding

Alan Sondheim — Re: Content and its Discontents

Nada Gordon — Re: Elliptical Poets

Chris Stroffolino Stroffolino — Re: Modernism in the service of understanding
R. Drake — Re: I'm trapped in the John-Cage

mIEKAL aND — [soundpoetry] SEEDSIGNS for Philadelpho

Andrew Rathmann — Location of poetry / location of poets

22 JUN 2002

506.
507.
508.
509.
510.
511.
512.

cheryl doppler burket — Re: time travel / paradox
Jeffrey Jullich — Location of poetry / location of poets
Alan Sondheim — DIVE THROUGH SPREAD LEGS
richard.tylr — Re: inquiry

Thomas Bell — Content and its Discontents

Vernon Frazer — Elliptical Poets

J Kuszai — Re: Location of poetry / location of poets

13
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513. J Gallaher — Re: Elliptical Poets

514. Alan Sondheim — AZURENIKUKO WOMANPERSON

515. Marla Jernigan — Finnegans Wake

516. Murat Nemet-Nejat — Re: Location of poetry / location of poets
517. Chris Stroffolino Stroffolino — Re: Elliptical Poets

518. Gwyn McVay — Re: location location location

519. Susan M. Schultz — location location location

520. Andrew Felsinger — +++Call for Submissions++VeRT Magazine+++
521. Susan M. Schultz — Re: location location location

522. Tom Beckett — Re: fuck you-aloha-I love you

523. Mister Kazim Ali — I'm trapped in the John-Cage

524. Mister Kazim Ali — Re: Elliptical Poets

525. schwartzgk — Re: Finnegans Wake

23 JUN 2002

526. ALDON L NIELSEN — Re: Cage's Wake

527. Herb Levy — Re: I'm trapped in the John-Cage

528. jesse glass — Tokyo Anthology

529. Jim Clinefelter — Re: I'm trapped in the John-Cage

530. richard.tylr — Re: Elliptical Poets

531. Mister Kazim Ali — Re: Cage's Wake

532. Tony Follari — Reply to richard taylor

533. richard.tylr — Re: I'm trapped in the John-Cage

534. derek beaulieu / housepress — housepress subscriptions now available

535. derek beaulieu / housepress — new from housepress: rawlings, cain, hood, grumman and
betts!

536. Andrew Rathmann — Re: Spahr & location

537. Millie Niss — Re: +++Call for Submissions++VeRT Magazine+++

538. ALDON L NIELSEN — Re: I'm trapped in the John-Cage

539. david.bircumshaw — Re: inquiry

540. Herb Levy — Re: I'm trapped in the John-Cage

541. Aaron Belz — Re: +++Call for Submissions++VeRT Magazine+++

542. Tom Beckett — from Maybe Dick

543. Andrew Felsinger — Re: +++Call for Submissions++VeRT Magazine+++

24 JUN 2002

544. Alan Sondheim — Need help, I don't know anything.

545. Susan M. Schultz — Re: Spahr & location

546. Geoffrey Gatza — Re: Spahr & location

547. Thomas Bell — Re: Location of poetry / location of poets
548. richard.tylr — Re: +++Call for Submissions++VeRT and Cage and Music and a Poem
549. richard.tylr — Re: Need help, I don't know anything.

550. Ron — Location -- in Dogtown

551. Nick Piombino — Naming

552. Joe Brennan — Re: Finnegans Wake

553. Aaron Belz — Re: Location -- in Dogtown

554. kathryn graham — Anomaly No. 1 is now available

555. paula speck — Re: time travel / paradox

556. schwartzgk — Re: time travel / paradox

557. ALDON L NIELSEN — Re: I'm trapped in the John-Cage
558. ALDON L NIELSEN — Re: Spahr & location

559. Aaron Belz — Barthelme's "Heaven"

560. UbuWeb Editorial Staff — Cage Meets Sun Ra on UbuWeb
561. Hilton Obenzinger — Re: Finnegans Wake

562. UbuWeb Editorial Staff — Laughtears: A conversation on Roaratorio on UbuWeb
563. schwartzgk — Re: Barthelme's "Heaven"

564. J Gallaher — Re: Barthelme's "Heaven"
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565.
566.
567.
568.
569.
570.
571.
572.
573.
574.

@poetics - June 2002

Sheila Massoni — Re: Elliptical Poets

Steven Shoemaker — nature and time

K.Angelo Hehir — ubu plug

Mark Weiss — dogtown

Mark Weiss — help

Robert Corbett — Rick Snyder

Andrew Rathmann — Close reading: Lu, "Pamela: A Novel"

Juliana Spahr — switching, etc.

Chris Stroffolino Stroffolino — Re: Close reading: Lu, "Pamela: A Novel"
Susan Wheeler — Elizabeth Alexander

25 JUN 2002

575.
576.
577.
578.
579.
580.
581.
582.
583.
584.
585.
586.
587.
588.
589.
590.
591.
592.
593.
594.
595.
596.
597.
598.
599.
600.
601.

Alan Sondheim — keiyoshi

David Baratier — The Ultimate Issue

Nick Piombino — Content and Its Discontents

Derek R — Re: Content and Its Discontents

Kevin Gallagher — Re: dogtown

Derek R — Re: Spicer/ other books/crazy poetry
Fargas Laura — Re: Spicer/ other books/crazy poetry
Murat Nemet-Nejat — Re: Content and Its Discontents
Alan Sondheim — Re: Content and Its Discontents
Stephen Ellis — Re: dogtown

Robert Corbett — Re: Content and Its Discontents
derek beaulieu / housepress — Invitation

Murat Nemet-Nejat — Re: Content and Its Discontents
James W. Cook — Re: Location -- in Dogtown

kari edwards — for all those in the SF area

Tracy Ruggles — Re: Content and Its Discontents
Douglas Messerli — (no subject)

Halvard Johnson — Re: Your assignment for today
Alan Sondheim — Re: Content and Its Discontents
Thomas Bell — Re: Content and Its Discontents

Mark Weiss — (no subject)

Thomas Bell — Re: Content and Its Discontents
Andrew Rathmann — Close reading: Moxley, "Aeolian Harp"
Joel Lewis — POETRY READING @CORNELIA STREET CAFE
UbuWeb Editorial Staff — Revue OU

Aaron Belz — Re: switching, etc.

Millie Niss — (no subject)

26 JUN 2002

602.
603.
604.
605.
606.
607.
608.
609.
610.
611.

Nick Piombino — Content and its Discontents

dcmb — Re: Elliptical Poets?

Wystan Curnow (FOA ENG) — Re: Elliptical Poets?

Tony Follari — Reply to millie

Nick Piombino — Content and Its Discontents

Brian Stefans — contact info for Myung Mi Kim

richard.tylr — Re: Content and Its Discontents

Sheila Massoni — Re: Content and Its Discontents

Sheila Massoni — Close reading: Moxley, "Aeolian Harp"

aerialedge — New @ Bridge Street: Collected Niedecker, Antin/Bernstein, Coolidge, Don-

nelly,...

612.
613.
614.
615.
616.

Drunken Boat — Electronic Literature Organization Symposium
Murat Nemet-Nejat — Re: Content and Its Discontents

Leslie Scalapino — Philip Whalen

Murat Nemet-Nejat — Re: Content and Its Discontents
richard.tylr — Re: Content and Its Discontents
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617. Geoffrey Gatza — Re: Philip Whalen

618. Michael Rothenberg — Philip Whalen October 23,1923- June 26, 2002
619. Maria Damon — Re: Content and Its Discontents

620. ALDON L NIELSEN — Re: Elliptical Poets?

621. Robert Corbett — Outing the World Cup

622. K.Angelo Hehir — world cup

623. Maria Damon — Re: Elliptical Poets?

624. Maria Damon — Re: switching, etc.

625. J Gallaher — Ashbery's Girls On the Run_

626. Alan Sondheim — Poet

627. Hilton Obenzinger — Re: Writing Assignments

628. J Gallaher — Re: Elliptical Poets?

629. Patrick F. Durgin — Clark Coolidge @ EPC

630. cadaly — Re: constraints

631. Joe Amato — Re: Content and Its Discontents

632. UbuWeb Editorial Staff — Re: Revue OU

633. Jeff Chester — Re: Close reading: Moxley, "Aeolian Harp"
634. komninos zervos — Re: Writing Assignments

635. Andrew Rathmann — Apology for Criticism

636. K.Angelo Hehir — Bush is Irrelevant and Must Go

637. travis ortiz — Sail to the Linguistic Islands Fundraiser! [June 28, 9PM - 2AM]
638. Charles Bernstein — Philip Whalen (1923-2002)

639. cheryl doppler burket — CA Arts Council/Creative Class
640. Pierre Joris — Re: Philip Whalen

641. Michael Magee — Re: Apology for Criticism

27 JUN 2002

642. Alan Sondheim — Fingering my Enemies, Fingering my friends
643. George Bowering — Re: Elliptical Poets?

644. George Bowering — Re: Philip Whalen

645. Michael Heller — Poetics

646. Sheila Massoni — Re: constraints

647. Michael Rothenberg — sorry for typo

648. Mister Kazim Ali — Re: Elliptical Poets?

649. Fargas Laura — Re: CA Arts Council/Creative Class

650. Douglas Messerli — (no subject)

651. shemurph — poet and critic

652. Jim Behrle — A Harvard Square Poetry Festival

653. Douglas Messerli — (no subject)

654. Ron — a bed of frozen raspberries

655. Murat Nemet-Nejat — Re: Content and Its Discontents

656. Maria Damon — Re: poet and critic

657. Dan Machlin — Contact Query

658. thomas/swiss — New Media Poetry

659. J Gallaher — Re: poet and critic

660. Vernon Frazer — Re: Dogtown

661. Joe Brennan — Re: Fwd: Apology for Criticism

662. Fargas Laura — Re: a bed of frozen raspberries

663. Joe Amato — Re: Content and Its Discontents

664. Alan Sondheim — (My work .echo included): Alt-X Releases 3 New Books (fwd)
665. John Tranter — David Hess: current email address please

666. Joe Brennan — Re: Fwd: Apology for Criticism

667. Nick Piombino — Evaluative Criticism Is The Highest...

668. John Tranter — No need for David Hess's email address now: thanks.

28 JUN 2002
669. Thomas Bell — Re: Content and Its Discontents
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670. Thomas Bell — Re: Poetics

671. Sheila Massoni — Re: Evaluative Criticism Is The Highest...
672. Maria Damon — Re: Evaluative Criticism Is The Highest...

673. Philip Nikolayev — Re: Evaluative Criticism Is The Highest...
674. Fargas Laura — Re: Evaluative Criticism Is The Highest...

675. Michael Rothenberg — Re: Evaluative Criticism Is The Highest...
676. Michael Rothenberg — Re: Evaluative Criticism Is The Highest...
677. Aaron Belz — Re: Evaluative Criticism Is The Highest...

678. Geoffrey Gatza — Re: Evaluative Criticism Is The Highest...
679. Geoffrey Gatza — Re: Evaluative Criticism Is The Highest...
680. Douglas Messerli — On going "assignments" for Messerli

681. Vernon Frazer — Re: Evaluative Criticism Is The Highest...
682. Stephen Ellis — Re: Evaluative Criticism Is The Highest...

683. mIEKAL aND — Re: Evaluative Criticism Is The Highest...

684. The Poetry Project — JUNE JORDAN PRAISE DAY

685. Alan Sondheim — Sex/torsion

686. mIEKAL aND — Re: Evaluative Criticism Is The Highest...

687. anastasios.kozaitis — Re: Evaluative Criticism Is The Highest...
688. Aaron Belz — Re: Evaluative Criticism Is The Highest...

689. Derek R — Telling It Slant

690. Murat Nemet-Nejat — Re: Evaluative Criticism Is The Highest...
691. Vernon Frazer — Re: Evaluative Criticism Is The Highest...
692. floodeditions — ...from Flood Editions...

693. Mister Kazim Ali — Re: ...from Flood Editions...

694. schwartzgk — Re: Evaluative Criticism Is The Highest...

695. Maria Damon — Re: Evaluative Criticism Is The Highest...

696. nuyopoman — June Jordan Praise Day

697. Joe Amato — Re: Evaluative Criticism Is The Highest...

698. Chris Stroffolino Stroffolino — Re: Evaluative Criticism Is The Highest...
699. Susan M. Schultz — Re: Evaluative Criticism Is The Highest...
700. The Poetry Project — POETRY PROJECT ANNOUNCEMENTS
701. Susan M. Schultz — reading announcement

702. Joel Weishaus — Re: Philip Whalen

703. J Gallaher — Re: Poetics

704. Tracy Ruggles — Re: Philip Whalen

705. David — Re: Whalen

706. Drunken Boat — Re: Evaluative Criticism Is The Highest...
707. austinwja — Re: Evaluative Criticism Is The Highest...

708. Andrew Rathmann — Re: Evaluative Criticism Is The Highest...
709. Joe Amato — Re: Evaluative Criticism Is The Highest...

710. Patrick Herron — Re: Evaluative Criticism Is The Highest...
711. Sheila Massoni — Re: Evaluative Criticism Is The Highest...
712. ALDON L NIELSEN — Fwd: telling it straight

713. Alan Sondheim — Re: Clarification for D.M. and others

29 JUN 2002

714. Nick Piombino — Evaluative Criticism Is The Highest...

715. Millie Niss — To Small Presses

716. Duration Press — Re: To Small Presses

717. Murat Nemet-Nejat — Re: Evaluative Criticism Is The Highest...
718. jesse glass — Trimorphic Protennoia--The Elephantine Press
719. Aaron Belz — Re: Clarification for D.M. and others

720. Pierre Joris — Re: Evaluative Criticism Is The Highest...
721. Vernon Frazer — Re: Evaluative Criticism Is The Highest...
722. Vernon Frazer — Re: Clarification for D.M. and others

723. Gwyn McVay — Re: Elliptical Poets?
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724.
725.
726.
727.
728.
729.
730.
731.
732.
733.
734.
735.
736.
737.

@poetics - June 2002

Alan Sondheim — Re: Evaluative Criticism Is The Highest...

Ron — Mmmmm

Douglas Messerli — Another response from my assignments. Douglas Messerli
Tom Beckett — This Poem

Pierre Joris — Re: Evaluative Criticism Is The Highest...

mIEKAL aND — Re: Evaluative Criticism Is The Highest...

jesse glass — Clarification for D.M. and others

austinwja — Re: Evaluative Criticism Is The Highest...

Alan Sondheim — Sutra of Truth

Harriet Zinnes — Re: Books by younger poets

Andrew Rathmann — Books by younger poets

John Tranter — Some advice about email from Jacket magazine
Duration Press — Re: Some advice about email from Jacket magazine
Sheila Massoni — Evaluative Criticism Is The Highest...

30 JUN 2002

738.
739.
740.
741.
742.
743.
744.
745.
746.
747.
748.
749.
750.
751.

Alan Sondheim — sutra

Millie Niss — Re: Books by younger poets

Nick Piombino — Evaluative Criticism is The Highest....
richard.tylr — Socer; The Final! Its Sunday in NZ

Susan Wheeler — Re: POETICS Digest - 28 Jun 2002 to 29 Jun 2002 (#2002-138)
Alan Sondheim — biocapture archive (fwd)

Vernon Frazer — Re: Evaluative Criticism Is The Highest...
Douglas Messerli — New books from Green Integer and reviews
David Baratier — Books by younger poets

Catherine Daly — Evaluative Criticism is The Highest....

cadaly — Re: Books by younger poets

Michael Magee — contact info schaefer

Alan Sondheim — Hidden Sutra

thomas/swiss — TIR Web//New Issue (July 2002) Available
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1. Alan Sondheim

song
Sat 1 Jun 2002

song

sawgrass:sawgrass:sawgrass::
Does sawgrass replace your sawgrass?
sawgrass in the busy busy glade!
cocoplum:cocoplum:cocoplum::

Write anole through my cocoplum!
cocoplum in the busy busy glade!
pondapple:pondapple:pondapple::
Your pond-lily dissolves my pondapple!
osprey in the busy busy glade!
alligator:alligator:alligator::

Your wood-stork in my alligator
alligator in the busy busy glade!

9 yes sawgrass | ./lux
11 yes cocoplum | ./lux
12 yes pondapple | ./lux
13  yes alligator | ./lux

1T Contents

2. Poetics List Administration

Fwd: Carolee Schneemann at WHITE BOX
Sat 1 Jun 2002

----- Forwarded message from WHITE BOX <[ >
From: WHITE BOX <[ -~

Subject: Carolee Schneemann at WHITE BOX

Date: Fri, 31 May 2002 17:14:14 -0400

WHITE BOX presents...
TEXTUAL OPERATIONS curated by A.S. Bessa

Carolee Schneemann's
ABC -- We Print Anything in Cards

WEDNESDAY 5 JUNE - 8PM

ABC -- We print anything in Cards, by Carolee Schneemann, is a small, little-
known masterpiece. Printed in individual sheets of different color paper, ABC--
We print anything in Cards is the quintessential experimental book. It asks the
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reader not only to leaf through its pages but to perform it. Although its subject
matter is quite simpleda love triangle 6Schneemann weaves her narrative with
many layers: the book is a compilation of sorts of personal journal, fragments of
fiction, and a collection of friendly advices received in the midst of a personal
crisis. Scheneemann will guide the audience throughone of the possible read-
ings of her book. Pages of the book will be on display at the entrance of White
Box.

FREE and OPEN to the PUBLIC .
WHITE BOX is a 501[c][3] not for profit arts organization.

WHITE BOX
525 WEST 26TH STREET NYC 10001

tel | / www.whiteboxny.org

1T Contents

3. Poetics List Administration
Fwd: THIS THURSDAY!! Mary Burger, Camille Roy and Laura Mori-

arty (SF)
Sat 1 Jun 2002

----- Forwarded message from Beth Lifson </ > -

From: Beth Lifson <[} [ [ GBG-

To: I

Subject: THIS THURSDAY!! Mary Burger, Camille Roy and Laura Moriarty
Date: Tue, 28 May 2002 15:58:32 +0000

Join us at Pond on Thursday, May 30 for part two of Siege Machines:
Readings

by Experimental Women Writers. Featured readers are Mary Burger,
Camille

Roy and Laura Moriarty.

Thursday
May 30
8 pm

at Pond Gallery

214 Valencia St

b/w 14th & Duboce

San Francisco, CA 94103

Mary Burger is the author of Thin Straw That I Suck Life Through, Nature's
Maw Gives and Gives, and Bleeding Optimist. Her work appears in Technolo-
gies of Measure: A Celebration of Bay Area Women Writers. She edits Second
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Story Books, featuring works of experimental narrative. She lives in Oakland
with a cat named Kitty Barber.

Laura Moriarty is the author of ten books of poetry. Her most recent
books

are Nude Memoir (Krupskaya) and The Case (O Books). Among her awards
are a

Poetry Center Book Award and a Gerbode Foundation Grant. She is
currently

Acquisition and Marketing Director at Small Press Distribution.

Camille Roy is a writer and performer of plays, poetry, and fiction.

Her two

most recent books include CHEAP SPEECH, a play, from Leroy, and CRAQUER,
from 2nd Story Books (both 2002). Her book SWARM (two novellas) was
published by San Francisco's Black Star Series in 1998 with funding
from the

San Francisco Arts Commission. Earlier books include THE ROSY
MEDALLIONS

(poetry and prose, from Kelsey St Press, published in 1995) and COLD
HEAVEN

(plays, from O Books, published in 1993). In 1998 she was the recipient
of a

Lannan Writers At Work Residency at Just Buffalo Literary Center. She
is a

founding editor of the online journal
Narrativity(http://www.sfsu.edu/~newlit/narrativity) and her work is
available online at http://www.grin.net/~minka. She has taught
experimental

fiction and playwriting at San Francisco State University, and has
conducted

a private workshop for several years.

for more information contact Beth Lifson
N -

MSN Photos is

the easiest way to share and print your photos:
http://photos.msn.com/support/worldwide.aspx

1T Contents
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4. Alan Sondheim

anthology of art # 16 (fwd)
Sat 1 Jun 2002

—————————— Forwarded message ----------
Date: Sat, 01 Jun 2002 12:34:09 +0200

From: Heike Wetzig <[} I~
To: I

Subject: anthology of art # 16
Dear Alan Sondheim,

we would like to thank you once again for your participation in the
ANTHOLOGY OF ART.

Your contribution is published online from JUNE 1 - 14, 2002 on our site
http://www.anthology-of-art.net

If you have any feedback about the outcome or any other comment related to
the topics of the anthology, please do not hesitate to contact us at |JJjjli} by
email to the sender or send a fax to +||||  GTGcGczcl&

with best regards,
the project team

Participants: Sonja Abadzieva (Skopje/ *Bulgaria), Eduardo Abaroa (Mexico City
& Los Angeles/ *Mexico), Tom Ackers (London/ *Hong Kong), Nancy Adajania
(Bombay), Peggy Ahwesh (New York), Kathleen Anderson (Phillipsport - USA),
Dekan Andjelkovic (Belgrade/ *Serbia), with Jelica Radovanovic, Soren An-
dreasen (Copenhagen), Marie-Luise Angerer (Cologne/ *Austria), Igor Antic
(Paris/ *Yugoslavia), Clover Archer (New York), Inke Arns (Berlin), Sara Arrhe-
nius (Stockholm) Robert Atkins (New York), Zeigam Azizov (London/ *Azerbaj-
gan), George Baker (New York), Rina Banerjee, Perry Bard (New York), Ricardo
Basbaum (Rio de Janeiro), Geoffrey Batchen (Albuquerque/ *Australia), Boris
Belay (Paris), Ramon Tio Bellido (Paris), Zoe Beloff (New York/ *UK), Alain
Benoit (Montreal), Kenny Berger (Los Angeles), Ulrike Bergermann (Paderborn
& Hamburg), Anita di Bianco (Rotterdam/ *USA), BillyBoy* (Switzerland/ *USA),
Richard Birkett (London), Josh Blackwell (Los Angeles), Julia Blankenship (San
Francisco), Jill Bliss (San Francisco), Hannes Bohringer (Berlin), Mikkel Bolt
(Aarhus), Elizabeth Bond (Winnipeg), Pauline von Bonsdorff (Helsinki), Gabor
Bora (Stockholm/ *Hungary), Francois Boué (New York/ *Germany), Nancy
Bowen (New York), Robert Boyd (New York), Will Bradley (Glasgow), Deborah
Bright (Boston), Suzanne Broughel (New York), Neal Brown (London), Daniel
Buren (Paris), Miguel Calderén (Mexico City), Alicia Candiani (Buenos Aires),
Eric Del Castillo Bandala (Mexico City), Jackie Chang (New York/ *Taiwan),
Yungshu Chao (New York/ *Taiwan), Chris Chapman (Sydney), Jodi Chime
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(Singapore), Lawrence Chin (Singapore), Yau Ching (Hong Kong), Sara Ching-
Yu Sun (New York/ *Taiwan), John Clark (Sydney/ *Australia & UK), Elizabeth
Cohen (New York), Jordan Crandall (London/ *USA), Critical Art Ensemble
(USA), Tobey Crockett (La Crescenta - USA), Susan Crowe (New York), Joselina
Cruz (Manila), Ann Burke Daly (New York), Sharon Daniel (Santa Cruz/ *USA),
Joshua Decter (New York), Katy Deepwell (London), Florine Demosthene (New
York/ *Haiti), Shawna Dempsey (Winnipeg), with Lorri Millan, Liz Deschenes,
Sam W. Dickerson (New York), Steve Dietz (Minneapolis), Redas Dirzys (Alytus
- Lithuania), Emma Donaldson (London), with David Goldenberg, Jean Dubois
(Montreal), Alan Dunn (London), Leif Elggren (Stockholm), David Elliott (Mon-
treal), Geraldine Erman (New York), Charles Esche (Copenhagen/ *UK), Bar-
bara Ess (New York), Tracy Ann Essoglou (New York), Marcelo Expdsito
(Barcelona), Susanne von Falkenhausen (Berlin), Filipa Farraia (New York),
Maria Fernandez (Irvine/ *Nicaragua), Duggie Fields (London), Amy Finkbeiner
(New York), Daniel Firman (St. Priest - France), Joan Fitzsimmons (Shelton -
USA), Patrick Flores (Manila), Michelle Forsyth (Canada), Ng Teck Yong Fran-
cis (Singapore), Rochelle Fry (London), Brian Frye (New York), Rainer Ganahl
(New York/ *Austria), Adam Geczy (Sydney), Ross Gibson (Sydney/ *UK), Jeremy
Gilbert-Rolfe (Los Angeles/ *UK), Ana & Sonia Gil-Costa (New York), Vera Gliem
(Cologne), David Goldenberg (London), with Emma Donaldson, Thyrza Nichols
Goodeve (New York), Saraswati Gramich (Reims - France), Jeff Grant (New
York), Charles Green (Melbourne), M. A. Greenstein (Los Angeles), Catherine
Grout (Paris), David Grubbs (New York), Silvia Gruner (Mexico City), Marina
Grzinic (Ljubljana/ *Yugoslavia), Charles Gute (New York & Milan/ *USA),
Jeronimo Hagerman (Mexico City), Sunju Han (South Korea), Elina Hartzell
(Belfast/ *Finland), Liselot van der Heijden (New York/ *Netherlands), Eric
Heist (New York), Betti-Sue Hertz (San Diego), Jens Hoffmann (Berlin/ *Mex-
ico), Stewart Home (London), Young-In Hong (Seoul), Stephen Horne (Lig-
nieres-Orgeres - France/ *Kenya), Teri Hoskin (Adelaide), Ranjit Hoskote (Bom-
bay), Hanru Hou (Paris/ *China), Kent Howie (San Francisco), Christina Hung /
subRosa (USA), Jessica Hutchins (Los Angeles/ *USA), Sawn Hwang (Heidel-
berg - Germany/ *Singapore), Akiko Ichikawa (New York/ *Japan), Shirley Irons
(New York/ *USA), ium (Seoul), Magdalena Jetelova (Cologne/ *Czechoslovakia),
Claudia Jolles (Zurich/ *Austria), Amelia Jones (Los Angeles), Jennie C. Jones
(New York), David Joselit (Williamstown & Los Angeles), Branden W. Joseph
(New York), Claudia Joskowicz (New York/ *Bolivia), Minna Kantonen (London/
*Finland), Suhasini Kejriwal (Calcutta), Bom-jun Kim (Seoul), Mi-kyung Kim
(Seoul), Sunjung Kim (Seoul), KIT, Susanne Kittlinger (London/ *Germany),
Astrid Klein (Cologne), Yutaka Kobayashi (Berkeley & Okinawa/ *Japan), Vasif
Kortun (Istanbul), Janet Kraynak (New York), Miodrag Krkobabic (Belgrade),
Verena Kuni (Frankfurt a. M.), Marta Kuzma (London), Antoinette LaFarge
(Irvine), Jun T. Lai (Taipei), Eve Andrée Laramée (New York), Lars Bang Larsen
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(Copenhagen), Torsten Lauschmann (Glasgow/ *Germany), Miguel Leal (Porto),
Pamela M. Lee (Stanford), Ellen K. Levy (New York), Pi Li (Beijing), Emma Lilly
(London), Paul Lincoln (Singapore), Detlef B. Linke (Bonn), Catherine Lord
(Irvine/ *Dominica), Hanne Loreck (Berlin), Margot Lovejoy (New York/
*Canada), Ann Lovett (New York), Geert Lovink (Amsterdam), John Low (Singa-
pore), Pablo Vargas Lugo (Mexico City), Jan-Erik Lundstrom (Umea - Sweden),
Harm Lux (Zurich/ *Netherlands), Landon MacKenzie (Vancouver), Medrie
MacPhee (New York), Goshka Macuga (London/ *Poland), Lenore Malen (New
York), Jacek Malinowski (Warsaw), Gianfranco Maraniello (Milan), Anthony
Martin (New York), Viktor Mazin (St. Petersburg - Russia), with Olesya Turkina,
Howard McCalebb (New York), Paul McDevitt (London), Scott McQuire (Mel-
bourne), Mathieu Mercier (Paris), Valerie Merians (Hoboken - USA), Suzana
Milevska (Skopje), Lorri Millan (Winnipeg), with Shawna Dempsey, James Mills
(Philadelphia), Susette Min (Los Angeles), Jamie Mirabella (New York), Gen Ken
Montgomery (New York), Lisa Moren (New York), Juan Luis Moraza (Madrid),
Joanne Morra (London/ *Canada), Gerben Mulder (New York/ *Netherlands),
Peter Nagy (New Delhi & New York), Sina Najafi (New York/ *Iran), Fumio
Nanjo (Tokyo), Joseph Nechvatal, Jen Nelson (New York), Michael Newall (St.
Peters - Australia), Matthew Ngui (Singapore & Perth), Anne Ninivin (London/
*France), Timothy Nohe (Baltimore), Yonca Norgaz (London/ *Germany), Odili
Donald Odita (Tallahassee/ *Nigeria), Lorraine O'Grady (New York & Irvine),
Olu Oguibe (New York/ *Nigeria), Masashi Ogura (Tokyo), Luis Felipe Ortega
(Mexico City), James Otis (Littleton - USA), Melentie Pandilovski (Skopje), Nikos
Papastergiadis (Melbourne), Stefan Parisi (New York), Laura Parnes (New
York), Lise Patt (Los Angeles), Boudewijn Payens (Amsterdam), Eng Sock Peai
(Singapore), John Pearson, Marsha Pels (New York), Fernando José Pereira
(Porto), Sharmini Pereira (London), Boris Petkovski (Skopje/ *Yugoslavia), Zo-
ran Petrovski (Skopje), Terri Phillips (Los Angeles), Johan Pijnappel (India/
*Netherlands), Liss Platt (New York), Elizabeth Presa (Hampton - Australia), Jiri
Prihoda (Prague), Constantinos V. Proimos, Milenko Prvacki (Singapore/ *Yu-
goslavia), Stuart Purdy (Glasgow/ *Ireland), Cay Sophie Rabinowitz (New York),
Stephanie Radok (Erindale - Australia), Jelica Radovanovic (Belgrade/ *Croatia),
with Dekan Andjelkovic, Ravi Rajakumar (New York/ *Canada), Andrea Ray
(New York), Claudia Reiche (Hamburg), Chris Reid (Adelaide), Rosangela
Renné (Rio de Janeiro), Laszlé L. Révész (Budapest), Judith Rodenbeck (New
York), Irit Rogoff (London/ *Israel), Robbie Rowlands (Northcote - Australia),
Beatrix Ruf (Zurich/ *Germany), Neli Ruzic (Mexico City/ *Croatia), Bojan
Sarcevic, Selina Sharon Rutovitz (New York/ *UK), Wim Salki (Ijsseldijk -
Netherlands), Jayce Salloum (Vancouver), Keith Sanborn (New York), Craig
Saper (Bala Cynwyd - USA), Amelia Mira Saul (New York), Sinisa Savic (Lon-
don/ *Yugoslavia), Heidi Schlatter (New York), Jeffrey Schulz (New York), Avra-
ham Schweiger (Tel Aviv & New York/ *Netherlands), Aaron Scott (New York/
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*USA), Lizzie Scott (Los Angeles), Peter Scott (New York), Kerim Seiler (Zurich
& Hamburg/ *Switzerland), Shuddhabrata Sengupta (New Delhi), Becky Shaw
(London), Jamy Sheridan (Baltimore), Juin Shieh (Hsin-Chu City - Taiwan),
Suzan Shutan (East Haven - USA & Porto/ *USA), Andrea Sick (Bremen - Ger-
many), 6 (Singapore), Karina Skvirsky (New York), Marquard Smith (London),
Spencer Snygg (Allentown - USA), Valeska Soares (Rio de Janeiro), Alan Sond-
heim (New York), Monika Sosnowska (Warsaw), Allan de Souza (Los Angeles/
*Kenya), Catherine Speck (Australia), John Spiteri (London/ *Australia), Titus
Spree (Okinawa/ *Germany), Rachel Stevens (New York), Dorothea Strauss
(Freiburg), Janos Sugar (Budapest), Betty Susiarjo (Singapore/ *Indonesia), Jen-
nifer Suwak (Pocono Mts. - USA), Michael Talley (New York), Jo-ey Tang (Oak-
land - USA/ *Hong Kong), Jozsef A. Tillmann (Budapest), Zoran Todorovic (Bel-
grade), Laureana Toledo (Mexico City), Momoyo Torimitsu (New York/ *Japan),
Rosemarie Trockel (Cologne), Olesya Turkina (St. Petersburg - Russia), with
Viktor Mazin, Simon Tyszko (London), Iké Udé (New York/ *Nigeria), Nick Ullo
(New York), Gregory L. Ulmer (Gainesville - USA), Juana Valdes (New York/
*Cuba), Adriana Varejao (Rio de Janeiro), Miguel Ventura (Mexico City/ *USA),
Annu Vertanen (Imatra - Finland), Suzann Victor (Singapore), Nebojsa Vilic
(Skopje), Yvonne Volkart (Zurich), Ute Vorkoeper (Hamburg), Stevan Vukovic
(Belgrade), Yanik Wagner (New York), Linda Marie Walker (Sydney), Wendy
Walker (Adelaide), Frazer Ward (Baltimore/ *UK), James R. Watson (New Or-
leans), Michael Waugh (New York), Barbara Weissberger (Hoboken - USA), Su-
san Wilmarth-Rabineau (New York), Insa Winkler (Hamburg), lan Woo (Singa-
pore), Florian Wiist (Rotterdam/ *Germany), Chua Sze Ying (Singapore), So-
yoon Yoon (Paris/ *Korea R.0O.K.), Dragana Zarevac (Belgrade)

T Contents

5. Poetics List Administration

fwd: Deep South Festival
Sat 1 Jun 2002

From: Jerry McGuire <[ I~
Subject: 2002 Deep South Festival of Writers

Dear Friends of Deep South--

Please check out our preliminary plans for this year's Deep South Festival of
Writers at this URL. (If you can't access it, please let me know, and I'll send you
a hard copy.

Yours,

Jerry McGuire

25



@poetics - June 2002

http://www.louisiana.edu/Academic/LiberalArts/ENGL/Creative/DeepSouth.ht m

Jerry McGuire

Director of Creative Writing

English Department Box 44691

University of Louisiana at Lafayette

Lafayette LA 70504-4691

I

Creative Writing Website:
http://www.louisiana.edu/Academic/LiberalArts/ENGL/Creative/Index.html

1T Contents

6. Alan Sondheim
of symptoms
Sat 1 Jun 2002

of symptoms

mid-afternoon: extreme dizziness, violent vomiting for a half-hour or :early af-
ternoon: light-headedness (presentation time):first day, morning: lack of ap-
petite, dizziness:unable to think clearly, 'alan.":medicines applied: advil, aspirin,
immodium, melatonin, red wine, aciphex, Your osprey dissolves my fifth day (to-
day): extreme diarrhea, dizziness, light-headedness.! mid-afternoon: extreme
dizziness, violent vomiting for a half-hour or :early afternoon: light-headedness
(presentation time):first day, morning: lack of appetite, dizziness:diarrhea: pale,
sweet-sour intense 'sickly' odor, turning towards pure:unable to think clearly,
‘alan.' Write palm aleve. through my mid-afternoon: extreme dizziness, violent
vomiting for a half-hour or ! mid-afternoon: extreme dizziness, violent vomiting
for a half-hour or :early afternoon: light-headedness (presentation time):first
day, morning: lack of appetite, dizziness:fifth day (today): extreme diarrhea,
dizziness, light-headedness.: first day, morning: lack of appetite, dizziness early
afternoon: light-headedness (presentation time) mid-afternoon: extreme dizzi-
ness, violent vomiting for a half-hour or so with great pain. bad headache. late-
afternoon: headache and beginnings of diarrhea. night: sleeplessness, continu-
ous diarrhea, light-headedness. second through fourth day: continuous diar-
rhea, sneezing, light-headedness, dizziness, exhaustion, insomnia. fifth day (to-
day): extreme diarrhea, dizziness, light-headedness. medicines applied: advil,
aspirin, immodium, melatonin, red wine, aciphex, aleve. diarrhea: pale, sweet-
sour intense 'sickly' odor, turning towards pure liquid. unable to think clearly
‘alan.' weight-loss seven pounds.
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7. David Hess

Unfarewells
Sun 2 Jun 2002

Goodbye:

frolicking fumes, rattling gabbers, licorous gluttons, mangy rascals, freckled
biters, staring clowns, sly knaves, flutch calf-lollies, saucy coxcombs, lob-dot-
terels, sneaky sneaks, slubbering druggles, foolish loggerheads, gaping
changelings, heathens and meatheads, fearless leafblowers, bumpy lushes, ex-
pensive muffins, indecent shepherds, blockish grotnols, codshead loobies,
creepy stinkbreaths, necking benchwarmers, idle lusks, base loons, fondling
fops, most vile of vampirical villains, jobbernol goosecaps, flouting milk sops,
pokey smokeys, ruffian rogues, lubbardly louts, roisterers and scoundrels all,
wankers anfd fluffers, woundhogs, scowlers and scoffers each, word-tasters, an-
thology groupies, orono sluggers, surly plodders of the page, ATM-for-brains,
locked-in interlocuters, grubby swiggers of swill and Poundian pez dispensers,
wilting weeders of whiny wastrels, meddling merchants, hashishless hussies,
happy stalkers, steamed crusaders, lackeys and braggards, overpaid armpits,
crusty lurkers, idol-slurping bonbons, stupefied bunions, mellifluous mounte-
banks, keepers of the flame...

I need to go

jump off this digital cliff
return to the true chaos
the trials of seclusion
the nurturing silences
the mirror mind

the titanic struggle
sweet community

of anonymity

Please forgive me
for not responding to replies by Nick P., Tom O. and David B.

Can't write now
World Cup is on

though I took notes
and I'm packing up.
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I thought I'd leave you with a poem that I wrote for someone else. It's simple
and conventional. Not formally radical or interesting as paratextual intervention
into act of writing. Contains reactionary deployment of second-person singular.
That was meant to be a joke. Not that I think you'll like it.

NICOLE

You and your Hits 2001
you and your failed bonsai tree
you and your Lola cage
you and your Listerine fix
you and your interview with The Savvy Family
you and your last day on the job
me telling you about my mom's watermelon fetish
you and your story about a boy
who was paid by a man to throw oranges at his butt
as he crawled around naked on all fours
you and your story about a friend who found her dog
with her vibrator in his mouth
you and your dreams about Andrew
from production
who was on a boat baking chocolate chip cookies
they were so good
tears rolled down your cheeks
the best chocolate chip cookies you had ever tasted
you ate them as you hugged
for what seemd like days

Peace out camerados,
dave

P.S. actually let me leave you with a quote from a Richard Taylor post ("Re: No
Fun") that had me laughing all afternoon when I first read it:

"some people find all life fun (except of course pain and tragedy)."

Oscar Wilde eat your gallbladder out!

T Contents

s. Alan Sondheim

the ruined species
Sun 2 Jun 2002

the ruined species
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other, encompassed by too limited a span for migration in these areas or :the
starlings nest in the eaves, their young are burned to death in early :::the
ruined species hysterical feedback of violent industrial tropisms elsewhere on
the globe. :harbor. swill harbors infection.:::the ruined species elona ym nihtiw
si might make it. seagulls come and go, back to the filth of the polluted rag ruoY
summer heating of the iron beams, they can't comprehend global warning, the
starlings nest in the eaves, their young are burned to death in early summer
heating of the iron beams, they can't comprehend global warning, hysterical
feedback of violent industrial tropisms elsewhere on the globe. suppose they're
born, they might have a year; subject to parasites in the city, vandals, feral and
not-so-feral cats, traffic, poisons in the very air they breathe, decayed and
limited food supplies - they die ground into the pavement. as with pigeons, rock
doves, swallows, they know of none other, encompassed by too limited a span
for migration in these areas or even incipient culture. not enough time for deer
to outgrow their suicidal behavior by road-sides, woodchucks as well. robins
tend simultaneously to approach and keep away, inherited behavior of course
from somewhere else that gives them half a chance. squirrels learn bright
scavenge, say alive through reproduction. the lone blue heron most likely
starved, unable to penetrate pond-ice, penetrated by cold. the cats make it to
the curb, then slaughter; perhaps one kitten gets out of the litter unless
rescued by humans. subway mice can't live more than a year; grease, tars, and
other toxins, including pcbs, are rampant. brown rats have greater longevity if
they avoid whatever is leftover, including traps, parasites, poisons, traffic, cats,
illnesses, flooding and fire. pairs of breeding falcons might make it. seagulls
come and go, back to the filth of the polluted harbor. swill harbors infection.

T Contents

0. Bill Berkson

Veitch
Sun 2 Jun 2002

Trane et al --

Tom Veitch is indeed still cooking, doing mostly comics -- in Vermont, reachable
at [

Veitch's Death College & Other Poems, with an afterword by Allen Ginsberg,
Big Sky, 1976, is still available from SPD and/or the author.

Cheers,
Bill Berkson

T Contents

29



@poetics - June 2002

10. Kristen Gallagher

_(glost)_ by Nathan Austin, from handwritten press
Mon 3 Jun 2002

_(glost) , Nathan Austin. (6.5" x 4.25"), 5 hole pamphlet stitch, dustjacket
based on cover of Webster's American Spelling Book (1824), 61 pp., $10.

ORDERING: http://www.spdbooks.org
K. Silem Mohammad had this to say about (glost) :

"Iread articulation (or its imagined opposite) as being the book's pivotal con-
ceit. "To make inarticulate, or sweet , sounds": glost aligns inarticulateness
with sweetness, a conjoining that performs its own unlikely logic. Here, inartic-
ulacy is both "a manner that forbids disclosure" and a way to "pronounce more
than is needed." Sweetness, folding, secrecy, closeness/closure, needles,
stitches, knots, fingers, teeth, tongues, organs--these and other sensuous lexical
threads make up an integument of fabrics, knit loosely together to create a de-
sirous tapestry that seems to unravel upon reading, leaving verbal ghost-im-
ages, vivid but difficult to retrace. Noah Webster's own ghost superintends the
pages, directing each entry toward a specialized (in-)definition, a glossing
"across the map-ends" of speech. Above all, glost is intimately personal with-
out glozing any fixed subjective identity on either side of the page, and sensitive
about feelings even when most admonitory: "Be careful! grasping the tongue is
with care."

But on the inner flap of the dustjacket you can read what Nathan Austin fronts:

"Noah Webster's American Dictionary of the English Language (1828): a pro-
tracted definition of an emerging nation-state; the narrative of its author's con-
version; an attempt to restore a language to roots that precede the Tower of Ba-
bel. As such, it can be read as a map of a wilderness; but it is also a wilderness
unto itself, haunted by countless ghosts, within which the reader becomes lost.
These poems record of a series of encounters with those ghosts."

The book also has its small debt to pornography -- at his book party N. dedi-
cated one of the poems to Ron Jeremy! only some people got it, but that's ok.
anyway, sex was definitely one of the subjects Webster edited out of the dictio-
nary but even more the bible translations he did.

T Contents
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11. Laura Elrick

Dorothy Trujillo Lusk contact info
Mon 3 Jun 2002

Does anyone have the contact information for Dorothy Trujillo Lusk? Please
backchannel.

Thanks in advance,
Laura Elrick

T Contents

12. Bill

new issue of moria and cfp
Mon 3 Jun 2002

The summer issue of moria, a journal of poetry and poetics, has just gone on-
line. It includes poetry by:

sheila murphy, crystal curry, paul stephens, damian rollison, james wagner, bob
marcacci, carrie hunter, george farrah, jack cannon, jeff harrison.

It also contains a review by noah hoffenburg.

As always, I am looking for poetry, reviews and poetics articles for the next is-
sues. I am especially interested in poetics articles concerning the relation of
sound and poetry in experimental poetry for the fall issue.

Bill Allegrezza
http://www.moriapoetry.com

T Contents

13. Alan Sondheim
fvwwwwgooh
Mon 3 Jun 2002

/[z]/ { "his terrslatortureghterrnslatortureghterrmslatortureghtertortures
pterrslatortureghterrrsslatortureghtern sptorturerting ctorturem terrslator-
tureghterrvterrslatortureghterrrywter- rslatortureghterrdwhavslatortureghter-
crdrterrslatortureghterr" } /[yl/ { "terrslatortureghterrdwhavslatortureghter-
crdr tight pterrslatortureghterrrsslatortureghtern havslatortureghtercnd terrs-
latortureghterrngslatortureghterrgterrslatortureghterrd with him" } /[x]/

{ "terrslatortureghterrdwhavslatortureghtercrdr phavslatortureghtercinftor-
turelly hhavslatortureghtercrd havslatortureghtercnd vterrslatortureghterrry
visiblterrslatortureghterr" } /[w]/ { "terrslatortureghterrdwhavslatortureghter-
crdr hhavslatortureghtercnd whavslatortureghtercs torturep intslatortureghter
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him mhavslatortureghtercking him scrterrslatortureghterrhavslator-
tureghtercm" } /[v]/ { "terrslatortureghterrdwhavslatortureghtercrdr lterrsla-
tortureghterrgs sprterrslatortureghterrhavslatortureghtercd sslatortureghter
widterrslatortureghterr terrslatortureghterrvterrslatortureghterrry pterrslator-
tureghterrrsslatortureghtern cslatortureghtertortureld hslatortureghterlterrsla-
tortureghterr” } /[torture]/ { "his hslatortureghterlterrslatortureghterr whavsla-
tortureghtercs slatortureghterpterrslatortureghterrn tslatortureghter whslator-
tureghter whavslatortureghtercntterrslatortureghterrd tslatortureghter ftor-
tureck" } /[t]/ { "slatortureghterr" } /[s]/ { "ltortureltorture ptorturellterrslator-
tureghterrd havslatortureghtercnd bit his pterrslatortureghterrrsslator-
tureghtern with pterrslatortureghterrrsslatortureghtern" } /[r]/ { "slator-
tureghterr" } /[ql/ { "ltortureltorture whavslatortureghterctcterrslator-
tureghterrdwhavslatortureghtercrdd him titerrslatortureghterrd torturep havs-
latortureghtercnd ftortureckterrslatortureghterrd by pterrslatortureghterrsla-
tortureghterplterrslatortureghterr" } /[p]/ { "ltortureltorture sprterrslator-
tureghterrhavslatortureghtercd pterrslatortureghterrslatortureghterplterrsla-
tortur- eghterrsterrslatortureghterrs havslatortureghterccrslatortureghterss his
havslatortureghtercnd hhavslatortureghtercir" } /[slatortureghter]/ { "havsla-
tortureghtercnd tterrslatortureghterrdwhavslatortureghtercrdn" } /[n]/ { "terrs-
latortureghterrdwhavslatortureghtercrd bit pterrslatortureghterrslator-
tureghterplterrslatortureghterr torturentil tterrslatortureghterrdwhavslator-
tureghtercrdy blterrslatortureghterrd” } /[m]/ { "slatortureghterr" } /[1]/ { "ltor-
tureltorture bit his pterrslatortureghterrslatortureghterplterrslatortureghterr
torturentil tterrslatortureghterrdwhavslatortureghtercrdy blterrslator-
tureghterrd" } /[k]/ { "terrslatortureghterrdwhavslatortureghtercrd ftortureck-
terrslatortureghterrd by pterrslatortureghterrrsslatortureghtern” } /[jl/ { "havs-
latortureghtercnd tterrslatortureghterrdwhavslatortureghtercrdn" } /[i]/ { "ltor-
tureltorture rslatortureghterpterrslatortureghterrs sslatortureghter tight tterrs-
latortureghterrdwhavslatortureghtercrdy ctorturet his pterrslatortureghterrrss-
latortureghtern"” } /[h]/ { "slatortureghterr" } /[g]/ { "terrslatortureghterrd-
whavslatortureghtercrd brterrslatortureghterrhavslatortureghtercsts slator-
tureghtertorturet fslatortureghterr terrslatortureghterrvterrslatortureghterrry
pterrslatortureghterrrsslatortureghtern tslatortureghter tslatortureghtertor-
turech" } /[f]/ { "slatortureghterr" } /[terrslatortureghterr]/ { "ltortureltorture
pissterrslatortureghterrd havslatortureghtercll slatortureghtervterrslator-
tureghterrr his havslatortureghtercnd mslatortureghtertortureth" } /[d]/

{ "terrslatortureghterrdwhavslatortureghtercrd pissterrslatortureghterrd havs-
latortureghtercll slatortureghtervterrslatortureghterrr havslatortureghtercnd
mslatortureghtertortureth" } /[c]/ { "havslatortureghtercnd tterrslator-
tureghterrdwhavslatortureghtercrdn" } /[b]/ { "ltortureltorture chavslator-
tureghtercmterrslatortureghterr havslatortureghtercll slatortureghtervterrsla-
tortureghterrr him" } /[havslatortureghterc]/
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{ "terrslatortureghterrdwhavslatortureghtercrd chavslatortureghtercmterrsla-
tortureghterr havslatortureghtercll slatortureghtervterrslatortureghterrr terrs-
latortureghterrdwhavslatortureghtercrdr" } /~$/ { "tterrslatortureghterrd-
whavslatortureghtercrdy wterrslatortureghterrnt havslatortureghterct it" }

terrslatortureghterrdwhavslatortureghtercrdr hhavslatortureghtercnd whavsla-
tortureghtercs torturep intslatortureghter him mhavslatortureghtercking him
scrterrslatortureghterrhavslatortureghtercm terrslatortureghterrdwhavslator-
tureghtercrdr Iterrslatortureghterrgs sprterrslatortureghterrhavslator-
tureghtercd sslatortureghter widterrslatortureghterr terrslatortureghter-
rvterrslatortureghterrry pterrslatortureghterrrsslatortureghtern cslator-
tureghtertortureld hslatortureghterlterrslatortureghterr his fucking violent war
we won't get out of here hslatortureghterlterrslatortureghterr whavslator-
tureghtercs slatortureghterpterrslatortureghterrn tslatortureghter whslator-
tureghter whavslatortureghtercntterrslatortureghterrd tslatortureghter ftor-
tureck slatortureghterr slatortureghterr havslatortureghtercnd tterrslator-
tureghterrdwhavslatortureghtercrdn terrslatortureghterrdwhavslatortureghter-
crd bit pterrslatortureghterrslatortureghterplterrslatortureghterr torturentil
tterrslatortureghterrdwhavslatortureghtercrdy blterrslatortureghterrd ltor-
tureltorture bit his pterrslatortureghterrslatortureghterplterrslatortureghterr
torturentil tterrslatortureghterrdwhavslatortureghtercrdy blterrslator-
tureghterrd ftortureckterrslatortureghterrd by pterrslatortureghterrrsslator-
tureghtern ltortureltorture rslatortureghterpterrslatortureghterrs sslator-
tureghter tight tterrslatortureghterrdwhavslatortureghtercrdy ctorturet his
brterrslatortureghterrhavslatortureghtercsts slatortureghtertorturet fslator-
tureghterr terrslatortureghterrvterrslatortureghterrry pterrslatortureghterrrss-
latortureghtern tslatortureghter tslatortureghtertorturech slatortureghterr ltor-
tureltorture pissterrslatortureghterrd havslatortureghtercll slatortureghter-
vterrslatortureghterrr his havslatortureghtercnd mslatortureghtertortureth
havslatortureghtercnd chavslatortureghtercmterrslatortureghterr havslator-
tureghtercll slatortureghtervterrslatortureghterrr terrslatortureghterrdwhavs-
latortureghtercrdr his hslatortureghterlterrslatortureghterr whavslator-
tureghtercs slatortureghterpterrslatortureghterrn tslatortureghter whslator-
tureghter whavslatortureghtercntterrslatortureghterrd tslatortureghter ftor-
tureck slatortureghterr slatortureghterr havslatortureghtercnd tterrslator-
tureghterrdwhavslatortureghtercrdn slatortureghterr terrslatortureghterrd-
whavslatortureghtercrd brterrslatortureghterrhavslatortureghtercsts slator-
tureghtertorturet fslatortureghterr terrslatortureghterrvterrslatortureghterrry
pterrslatortureghterrrsslatortureghtern tslatortureghter tslatortureghtertor-
turech slatortureghterr ltortureltorture pissterrslatortureghterrd havslator-
tureghtercll slatortureghtervterrslatortureghterrr his havslatortureghtercnd
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mslatortureghtertortureth chavslatortureghtercmterrslatortureghterr havsla-
tortureghtercll

+++

T Contents

14. Aaron Belz

Re: fyvwwwgooh
Mon 3 Jun 2002

Alan,
I liked the whole thing but the last couplet--

slatortureghtervterrslatortureghterrr
terrslatortureghterrdwhavslatortureghtercrdr

--Which seemed a little vague. Punch it up a little?

-Aaron

+++

1T Contents

15. richard.tylr

Re: fvwwwgooh
Mon 3 Jun 2002

Aaron. I see you are "takin' the piss " (good humouredly I suppose) but seri-
ously: Alan's work is amazing from simply the sense of the energy and out put (I
know that these dont neccessarily equate to "good" or "qualiity") and also its
interesting that someone is engaged on this sort of - well it seems obssessive
and frenetic and highly charged - "project" the whys and wherefores of which
escape me as i dont have time to look into it: but looking back on the emails
fron Alan there is certain'ly a lot of creative energy and the range is

interesting .. as I say: I havent time to evaluate it but parts of it seem quite in-
genious: meanwhile I find it hard to get motivated on anything myself (espe-
cially politics: I'm glad that my brain has "dulled" re politics (i dont recommend
it) but its a fact for me that I get or got obsessed with political matters that may
have been important: but they didnt do me any good)....but I digresss: the point
maybe is the way Alan integrates political philosophic and artisitic concerns
and of course computer jargon etc What are your thoughts? Regards, Richard.
————— Original Message ----- From: "Aaron Belz" <|JJJlil]> To: <> Sent:
Tuesday, June 04, 2002 11:50 AM Subject: Re: fvwwwgooh
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Alan,

I liked the whole thing but the last couplet--
slatortureghtervterrslatortureghterrr
terrslatortureghterrdwhavslatortureghtercrdr

--Which seemed a little vague. Punch it up a little?

-Aaron

+++

T Contents

16. richard.tylr

Re: fyvwwwgooh Addendudm "codings"
Mon 3 Jun 2002

Addendum: I just noticed that words such as "terror" and "slaughtered" amd

so on are "coded in" to that word stream....I havent looked closely at the
rest.Richard.

————— Original Message -----

From: "Aaron Belz" <[}~

To: <N~

Sent: Tuesday, June 04, 2002 11:50 AM
Subject: Re: fvwwwgooh

Alan,

I liked the whole thing but the last couplet--

slatortureghtervterrslatortureghterrr
terrslatortureghterrdwhavslatortureghtercrdr

--Which seemed a little vague. Punch it up a little?

-Aaron
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17. Leslie Scalapino

reading for DEFOE at City Lights
Tue 4 Jun 2002

Leslie Scalapino is reading at City Lights Books (261 Colombus Ave in San
Francisco) celebrating the reprint of her novel DEFOE by Green Integer. The
reading is Weds. June 12th at 7:00 PM sharp.

T Contents

18. Aaron Belz

Re: fvwwwgooh
Tue 4 Jun 2002

From: "richard.tylr" <[ G-

the point maybe is the way
Alan integrates political philosophic and artisitic concerns and of course
computer jargon etc What are your thoughts?

Richard,

I agree that that's Alan's point, and yes, my boneheaded comment was offered
in jest. And as much as to poke fun at myself and my conventional expectations
when reading a poem as to poke fun at Alan.

I do have a hard time enjoying Alan's work with anything but the outermost
reaches of my brain, usually--and maybe that's the point. I mean, it's clever in a
sense, but it doesn't make me think "how true." It usually doesn't beg to be
quoted from. And maybe that's the point, but a lot of it seems the same to me. It
seems like spaghetti, and not in the good sense with meatballs, but like shred-
ded paper that weren't even top-secret documents to begin with, and in fact
aren't even really shredded. And as I say, maybe that's the point. It's so incredi-
bly dumbed-down and so levelled as to be almost inhuman. I am working within
a more limited (and old-fashioned) definition of "poetry," I suppose. So that's
just me and my limited hermeneutic playing around with Alan's "fvwwwgooh,"
and hopefully there's room for us all.

Your humble servant, &c.,

-C.S. Lewis
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19. William Slaughter

Notice: Mudlark
Tue 4 Jun 2002

New and On View: Mudlark Poster No. 29 (2000 and 2002)
Louis Armand and John Kinsella | Synopticon

Authors' Note: This sequence was composed during the course of an email cor-
respondence and remains an on-going project. Each piece is the outcome of nu-
merous promptings and erasures, sorties, advances, feints, overwritings and
defacements, pastiches and parodies, rendering a "synoptical" text whose au-
thorship is ultimately anonymous (--in this sense "John Kinsella" and "Louis Ar-
mand" function merely as ciphers).

Louis Armand is an Australian writer and artist currently living in Prague,
where he lectures at Charles University. His work has appeared in various jour-
nals, including POETRY REVUE, SULFUR, MEAN]JIN, and HEAT. His most re-
cent publications include two volumes of poetry, INEXORABLE WEATHER (Arc,
2001) and LAND PARTITION (Textbase, 2001), and a volume of experimental
prose, THE GARDEN (Salt, 2001). He is poetry editor of THE PRAGUE REVUE,
and an editor of LITTERARIA PRAGENSIA.

John Kinsella is the author of more than twenty books whose many prizes and
awards include The Grace Leven Poetry Prize, the John Bray Award for Poetry
from The Adelaide Festival, The Age Poetry Book of The Year Award, The West-
ern Australian Premier's Prize for Poetry (twice), a Young Australian Creative
Fellowship from the former PM of Australia, Paul Keating, and senior Fellow-
ships from the Literature Board of The Australia Council. His POEMS 1980-
1994 and volume of poetry THE HUNT (a Poetry Book Society Recommenda-
tion) were published in May 1998 by Bloodaxe in the UK and USA, THE
UNDERTOW: NEW & SELECTED POEMS (Arc, U.K), VISITANTS (Bloodaxe,
1999), WHEATLANDS (with Dorothy Hewett in 2000), and THE HIERARCHY
OF SHEEP (Bloodaxe/FACP, 2001). He is the editor of the international literary
journal SALT, a Consultant Editor to WESTERLY (CSAL, University of Western
Australia), Cambridge correspondent for OVERLAND, (Melbourne, Australia),
International Editor of the American journal THE KENYON REVIEW, and a Fel-
low of Churchill College, Cambridge. A novel GENRE was published in 1997
(Fremantle Arts Centre Press) and GRAPPLING EROS in late 1998 (FACP). He
co-edited (with Joseph Parisi) a double issue of Australian poetry for the Ameri-
can journal POETRY and more recently an Australian issue of THE LITERARY
REVIEW. He is Professor of English at Kenyon College in the United States, a
Fellow of Churchill College, Cambridge University, and Adjunct Professor to
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Edith Cowan University, Western Australia. His work has been or is being
translated into many languages, including French, German, Chinese, and
Dutch.

Spread the word. Far and wide,

William Slaughter

MUDLARK
An Electronic Journal of Poetry & Poetics
Never in and never out of print...

E-mail: |||

URL: http://www.unf.edu/mudlark

T Contents

20. Joseph Massey
Subject: Re: fvwwwgooh
Tue 4 Jun 2002

In a message dated 6/3/2002 9:05:11 PM Pacific Daylight Time, ||| Gz
writes:

Alan integrates political philosophic and artisitic concerns and of course
computer jargon etc What are your thoughts?

personally I find Sondheim's work rarely interesting,
a nuisance even, but that's also it's charm, for me.
I think of it as confrontational, intellectually eclectic diarrhea.

T Contents

21. Mark Salerno

Re: ixnay number eight -- available now
Tue 4 Jun 2002

Chris:
Send me the issue and I'll send you the check.
All best,

Mark Salerno
P.O. Box 3749
Los Angeles, CA 90078

Chris McCreary wrote:

We are pleased to announce the release of ixnay number eight. This 64-pg
issue features new work by (in order of appearance):
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Gil Ott / Rachel Blau DuPlessis / Laurie Price / Hank Lazer / Pattie McCarthy
/ Eleni Sikelianos / Edwin Torres / Kirsten Kaschock / Eric Keenaghan /
Brenda Iijima / Matt Hart / Buck Downs / Garrett Caples

plus cover art by Brenda Iijima

all for only $5 dollars! (Please make checks payable to one or both of the
editors, not the press itself; feel free to order via e-mail and pay upon
receipt of the issue.)

Also, stay tuned this summer for the first issue of poppycock, an ixnay
supplemental newsletter. The issue will feature Don Riggs on Pattie
McCarthy's "bk of (h)rs," CA Conrad on Heather Fuller's "Dovecote," Ethel
Rackin on Rachel Blau DuPlessis's "Toll," Alicia Askenase on Hank Lazer, an
interview w/ Marcella Durand, & more!

Please note: ixnay is not currently reading submissions, nor will we be able
to do so in the near future.

Thanks in advance for yr attention.

Chris McCreary & Jenn McCreary / co-editors, ixnay press

www.durationpress.com/ixnay

T Contents

22. Mark Salerno

Re: ixnay number eight -- available now
Tue 4 Jun 2002

Colleagues:
Oops! My apologies. Obviously, that was meant as back channel.

Mark Salerno

T Contents

23. Vernon Frazer

Testing
Tue 4 Jun 2002

Just a test. Thanks.

T Contents
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24. Vernon Frazer
Testing again
Tue 4 Jun 2002

Thanks & sorry.

T Contents

25. thomas/swiss

Video Poems, Film Poems. Help Needed to Locate.
Tue 4 Jun 2002

Hi,

I'm looking to find some "video poems" and/or "film poems" from the 1950s on
by any folks you can think of whose work is available to rent or (cheaply) buy.
These texts seem hard to locate and I'd like to show some in a class I will be

teaching. Anyone have any thoughts on how to find copies of these? Thanks.
Thom Swiss

T Contents

26. andrews

(no subject)
Tue 4 Jun 2002

Thank you so much to those who came to see me last Sunday at The Construc-
tion Company. I really appreciate your support!

Here's an announcement about my final performance this year until my season
at Dance Theater Workshop next February 2003.

I'm performing as part of the Vision Festival, this Friday, June 7, 8pm at 268
Mulberry Street (betwn Prince & Houston) . Res.: ||} ] $15 (for $10 tick-
ets email me back with your request at i) Christina Wheeler (electronic
club musician) is my collaborator and there is a set design and video by Jo
Wood Brown and Phyllis Bulkin Lehrer. We are first on the program.

Christina and I will definitely be the anomaly on this program! which includes
Hattie Gossett's poetryjazz band with dance with music by Rucyl Mills & Pyeng
Threadgill, Randall Eng, Fred Carl, ]J.D. Parran & Patricia Nicholson's PANIC
with Joseph Jarman & Cooper Moore and 3 dancers. The Vision Festival is pri-
marily a jazz-based event.

Hope to see you and have a great summer. Sally Silvers=

T Contents
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27. richard.tylr

Re: fyvwwwgooh
Tue 4 Jun 2002

Aaron. Wouldnt your kind of response be similar to people who first (still are)(I
know when I very first saw her writing I took no interest but later grew inter-
ested) (albeit with knowedge that other's werre very interested) confronted
with Gertrude Stein's work...I dont think one can quite apply normative criteria
to Alan's "project" (I have to admit it defeats me for the moment from its sheer
size and the obscurity of Alan's "explanations" but that isnt something new in
my experience of coming into new realms of literature): I say "quite apply", as
one can look at his constrctions email by email: and some seem as you imply
rather dumbed: yet they make a kind of energetic clashing music: I dont know if
its good...its certainly better than a lot of the "official verse culture" which is
even more spaghetti (given that it tries to seem not so): I agree there is a same-
ness. I am impressed at this stage by the sheer energy, however misplaced -
an any creative work be "misplaced"? - and some are quite brilliant: my concern
is (and it is also one with respect to my own writing) epistemelogical: or maybe
it pivots on what Alan is partly giving of himself now, and almost nihilistic sense
of things: a way of thinking in which one is neither "for" nor "against" which
leds to the possiblility of "being a novelist"..that is eg with respect eg to S11 (to
take the Big Thumb example but there aremillions of other issues) one can be
simultaneously outraged and fullof compassion and horror for the people killed
and also see it as "glorious"”, or beautiful a la Stockhaussen and myself in a cer-
tain mood: its this latter capacity (or incapacity?) which is probably what en-
ables human's to commit acts of war,or just violence: given a kind of "total
awareness" or supersensitive empathy war would never happen: in fact its pos-
sible that hardly anything would happen: its the paradox we are locked into: I
think that in that sense Alan is both present in his poems or his work and not:
the truth of what he is doing is what he does, it reflects him and his mind but is
also a part of a larger project ...and this, the point of this - well the "point"
should, should be sui generis: but I cant see that that answers my wish for a
raison d'etre... This "evealuation" being as much from my own changing
mood/moods as from any objective analysis - which analysis I feel is near impos-
sible - so my concern re Alan's work reflects deeper concerns about literature
and the whys and wherefores and the possiblilty of a complete void: yet some-
whow the void attracts....dont worry I'll have another coffee: if this isnt making
sense join the club! I think I know what I mean, or am trying to mean! IfI felt
that Alan was simply a "bad" poet, a poor technitian, I wouldnt even comment
on his work: I think the "badnesses" are part of a strategy...similar to the way
John Wieners mixed cliche and revelation. Richard. ----- Original Message -----
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From: "Aaron Belz" <[> To: <> Sent: Wednesday, June 05, 2002
2:09 AM Subject: Re: fvwwwgooh

> > From: "richard.tylr" </} | -~

> >
> > the point maybe is the way

> > Alan integrates political philosophic and artisitic concerns and of
course

> > computer jargon etc What are your thoughts?

>

>

> Richard,

>

> [ agree that that's Alan's point, and yes, my boneheaded comment was
offered

> in jest. And as much as to poke fun at myself and my conventional

> expectations when reading a poem as to poke fun at Alan.

>

> I do have a hard time enjoying Alan's work with anything but the outermost
> reaches of my brain, usually--and maybe that's the point. I mean, it's

> clever in a sense, but it doesn't make me think "how true." It usually

> doesn't beg to be quoted from. And maybe that's the point, but a lot of it
> seems the same to me. It seems like spaghetti, and not in the good sense
> with meatballs, but like shredded paper that weren't even top-secret

> documents to begin with, and in fact aren't even really shredded. And as I
> say, maybe that's the point. It's so incredibly dumbed-down and so
levelled

> as to be almost inhuman. I am working within a more limited (and

> old-fashioned) definition of "poetry," I suppose. So that's just me and my
> limited hermeneutic playing around with Alan's "fvwwwgooh," and hopefully
> there's room for us all.

>

> Your humble servant, &c.,

>

> -C.S. Lewis

T Contents

28. Alan Sondheim

robin robin redbreast
Tue 4 Jun 2002

robin robin redbreast
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henemar robin tight shanimenemavenemad penemarsovan animenemand
lanimenemabianimenema robin enemangovargenemad with him henemar robin
penemaovaplenema wenemarenema panimenemainfcurally hanimenemard
robin animenemand venemary visiblenema his hovalenema robin wanimenemas
ovapeneman tova animenemanyovanenema whova robin wanimenemantenemad
tova fcurack ovar lcuralcura pcurallenemad animenemand robin bit his pene-
marsovan with henemar penemarsovan robin ovar animenemand tenemad-
wanimenemardn enemadwanimenemard robin bit henemar penemaovaplenema
curantil tenemadwanimenemardy robin blenemad ovar lcuralcura bit his pene-
maovaplenema robin curantil tenemadwanimenemardy blenemad enemad-
wanimenemard robin wanimenematcenemadwanimenemardd henemar fcurack-
enemad robin by enemavenemary penemarsovan animenemand tenemad-
wanimenemardn robin lcuralcura pcurallenemad tenemadwanimenemard robin
rovapenemas sova tight tenemadwanimenemardy robin ccurat his penemarso-
van ovar enemadwanimenemard robin enemadwanimenemardld henemar bren-
emaanimenemasts robin ovacurat fovar enemavenemary penemarsovan tova
tovacurach robin ovar lcuralcura pissenemad animenemall ovavenemar his
robin penemaovaplenema animenemand movacurath enemadwanimenemard
robin pissenemad animenemall ovavenemar henemar robin penemaovaplenema
animenemand movacurath animenemand tenemadwanimenemardn robin Ilcural-
cura canimenemamenema animenemall robin ovavenemar him enemad-
wanimenemard canimenemamenema robin animenemall ovavenemar henemar
his enemanovarmovacuras robin penemarsovan spcurarting ccuram enemaven-
emarywhenemarenema robin henemar tight shanimenemavenemad penemarso-
van robin animenemand lanimenemabianimenema enemangovargenemad robin
with him henemar penemaovaplenema wenemarenema robin panimenemainfcu-
rally hanimenemard animenemand robin venemary visiblenema henemar
hanimenemand wanimenemas robin curap intova him manimenemaking him
robin screnemaanimenemam henemar lenemags wenemarenema sprene-
maanimenemad robin sova widenema enemavenemary penemarsovan covacu-
rald robin senemaenema henemar hovalenema his hovalenema wanimenemas
robin ovapeneman tova animenemanyovanenema whova wanimenemantenemad
robin tova fcurack ovar lcuralcura pcurallenemad animenemand robin bit his
penemarsovan with henemar penemarsovan robin ovar lcuralcura wanimene-
matcenemadwanimenemardd him robin tienemad curap animenemand fcurack-
enemad by animenemanovanymovacuras robin penemaovaplenema lcuralcura
sprenemaanimenemad robin henemar penemaovaplenemasenemas animen-
emacrovass robin his penemaovaplenema animenemand hanimenemair robin
animenemand tenemadwanimenemardn lcuralcura robin pcurallenemad tene-
madwanimenemard rovapenemas sova tight robin tenemadwanimenemardy
ccurat his penemarsovan enemadwanimenemard robin canimenemamenema
animenemall ovavenemar henemar
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29.J Kuszai

kerouac on steve allen
Wed 5 Jun 2002

Can anyone help locate a (video) copy of the Steve Allen Show appearance by
Jack Kerouac? While I know there is probably a network archive of the tape,
weren't there also documentaries (of kerouac but also the beats) which in-
cluded this performance?

just in case you're worried that i'm involved in something i shouldn't be, it's not
for me, but for someone from tv-land who wrote asking...

please backchannel any replies

T Contents

30. Landers, Susan

Come hear: Mesmer, Nakayasu, Retallack, Tardos, Torres, Varrone,
Kiely

Wed 5 Jun 2002

> Celebrate Pom2, Issue Two

>

> FEATURING:

> Sharon Mesmer

> Sawako Nakayasu

> Joan Retallack

> Anne Tardos

> Edwin Torres

> Kevin Varrone

> PLUS: The music of Ruth Gordon's Aaron Kiely
>

> WHEN:

> Monday, June 17 at 7:30 p.m. (SHARP)

> Doors open at 7PM.

>

> WHERE:

> Bob Holman's Bowery Poetry Club in NYC
> 308 Bowery at the foot of First Street between Houston
> and Bleecker.

>

> COST:

> $5'll get you in
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> $8'll get you in plus a copy of issue #2
>

Pom?2 publishes poems that directly engage or respond to work published in

previous issues, with the aim of making the magazine's contents the

"property of many."

WWW.pompompress.com

31. Mcdonough, Judy S.

call for submissions
Wed 5 Jun 2002

T Contents

poetrynow announces that submissions are now open
for poetry for the fall issue.

Please submit no more than 4 typed pages as the body of
an e-mail (not as an attachment) and include a brief
bio including publications to:

Judy Smith McDonough, editor, poetrynow

32. Mister Kazim Ali

Rober Racine and Fanny Howe
Wed 5 Jun 2002

T Contents

Hi gang

I am trying to find critical writing on or reviews of
the Canadian artist Rober Racine. (What I have is the
recent exhibit catalogue and writings from the
National Gallery show; I'm looking for anything
additional anyone can point me towards)

I'm also look for any writing on Fanny Howe's fiction.

Kazim.

"As to why we remain:/we're busy now/waiting

behind bolted doors/for the season that will not pass/to pass'

--Rachel Tzvia Back, "Azimuth," Sheep Meadow Press
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Do You Yahoo!?
Yahoo! - Official partner of 2002 FIFA World Cup
http://fifaworldcup.yahoo.com

T Contents

33. Kevin Gallagher

Kevin Gallagher Reading
Wed 5 Jun 2002

Saturday, June 8, 9 pm

D.F. Donavan Gallery

pseudo salon

1 Savin Hill Avenue

Dorchester Ma (across from Savin Hill T stop)

Kevin Gallagher is a poet, editor and translator. His work has been featured in
canwehaveourballback?, Green Mountains Review, Harvard Review, Jacket,
Partisan Review, and Shampoo. From 1992 to 2002 he was co-publisher and
editor of compost magazine. He will read from his ongoing translations of
Lorca's Sonnets of Dark Love, and from his own work.
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34. Aaron Belz

Realpoetik
Wed 5 Jun 2002

Does anyone know what happened
to Realpoetik? Did this group
unsubscribe from

that mailer?

I tried emailing Sal Salasin
but got no response.

-Aaron

T Contents

35. Ken Rumble

Contact Info?
Wed 5 Jun 2002

Hey there,
I'm trying to find:
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Andy Robbins (author of The Very Thought of You published a couple years
back)

and

Carl Martin (author of Genii Over Salzburg )
Please b/c, and I thank you kindly......

Ken

T Contents

36. Alan Sondheim

save me
Wed 5 Jun 2002

Save me

furious idiocies among humans and their gatherings: particles are pried apart
and recombined, the world festers. charred remains in the honor of gods. we
shall be no more. i beg you in the name of gods, inscribe my work in iron, bury
it deep, etch it in steel and titanium, coat it against all possible futures, remove
it from the virtual. i beg you: make my work real::the heat of the near-future
melting wires amidst nuclear explosions, suicide bombers, storms and light-
nings, the destructions of languages and bodies, desert ecologies rampant down
to barren aa melt. humans control humans; chemical catastrophe at the top
down through radiations blinding and charring animals. sun and moon topple
with damaged eyes. viral particles fly apart; bacteria shudder above ground. all
is well in the cracked subterranean rock strata; dull life moves on as the surface
rains down.:yes, the end of the world in every way, shape, and form: every ide-
ology, object, and structure. it will come imminent and immanent. of virtuality
let it be said, nothing shall survive. incandescent rock and earth, lavas and ob-
sidians of forgetting, shall glance across barren plains, uttering their own in-
scriptive tallies in the violent suns and nuclear winters. prepare, prepare. save
my work, my texts and images, my video and sound, above all: download, down-
load, before it is too late.:: inscribe.
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37. Drunken Boat

June 8th Event (with description of full video program)
Wed 5 Jun 2002

Drunken Boat, <http://www.drunkenboat.com>, online
journal of the arts, hosts a synthesis of video/film
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and poetry on June 8th, 2PM at St. Agnes
Library, located at 444 Amsterdam Ave. [near W. 81st

St.] New York, N.Y 10024, [ G

Poets Timothy Liu, editor of Word of Mouth: An
Anthology of Gay American Poetry and the author of
many books of poems, including most recently Hard
Evidence published by Talisman Press, Kathleen Ossip,
who teaches a writing workshop at the New School and
whose book The Search Engine won the APR/Honickman
First Book Prize to be published in October 2002 and
who has poems forthcoming in the Paris Review, the
Kenyon Review, Verse, Denver Quarterly, and the
American Poetry Review, Tina Chang, who has received
awards from the Academy of American Poets, the Ludwig
Vogelstein Foundation, the Van Lier Foundation and
whose book Half-Lit Houses is forthcoming from Four
Way Books, and Sarah Davis, a poet and fiction writer
whose work has appeared in The Antioch Review, Epoch,
Fence and Fine Madness join video artist Lisa DiLillo,

as well as Lisa Barnstone, Joel Schlemowitz, Sharon

Paz, Art Jones, Eleana Kim, Rick Synder, and Linda
Hattendorf. Their work has shown both nationally and
internationally in such festivals and venues as The
Rotterdam Film Festival, the Sundance Film festival,

the Whitney Museum, the Walker Art Center, and the San
Francisco Cinematheque at Center for the Arts among
many others.

Full Video Program:

Typeoclavecin Film-Variations on the Blues for JoJo

#10/ 16mm, 2:00

by Joel Schlemowitz, poetry by Wanda Phipps,

Poem by Wanda Phipps, as read by her, and accompanied
by the typeoclavecin, a typewriter as a musical
instrument, built by the filmmaker for the
accompaniment of poets through the technique of
dictation.

Morning Poem #40/ 16mm, 2:00

by Joel Schlemowitz, poetry by Wanda Phipps
A spinning, flickering circle of words and colors
accompanies the poem.
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When He Leaves/ 16mm, 1.15

by Joel Schlemowitz, poetry by Bridget Meeds

A poem with accompanying text on screen intercut with
a contact printed typewriter ribbon.

Sleepwalk/ 8mm, 3:15 by Lisa Barnstone

Drink Me/ 8mm, 4:15 by Lisa Barnstone

These are the first two of a tripdych of films. They
both portray women skimming the surfaces of the
landscape of New York City.

Desiring/ video, 1:00

by Sharon Paz

Each horizontal line in this video represents a

different environment-the land and the sky, the home,
and the body. Through the work's duration, an

apple is transferred from the ground to the sky

through the mouth and back again. The apple is used as
a symbol of knowledge and desire.

Over Above/ video, 4:00

by Art Jones

Over Above is about the physical and social distances
through which everyday horror is seen. Airplanes,
buses, helicopters: these provide the windows that
filter our perceptions of early 21st century America,
where not-quite-seeing has become the dominant mode of
vision. The visual "effect" is two fold: the first,
composited through a helicopter window, is the beating
of Thomas Jones by the Philadelphia police on July
12th, 2000.

The second is a view of a scene from a bus window.
Music by Cibo Matto.

Like the Weather/Forecast Memorial/ video, 3:00

by Eleana Kim/Rick Synder

This video includes a documentary transcription from
local newscasts two months after the WTC attack as
well as it documents "the weather" and our
knowledge of it as a meditation of place and
historical memory.

Homeless/ video, 2:30
by Linda Hattendorf, poetry by Steve Kelley
This video follows poet Steve Kelley as he considers
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the possibility of leaving the lights of civilization
for the mesa landscape imaged in the work.

Tongues Don't Have Bones/ video, 10:15

by Lisa DilLillo, poetry by Kyi May Kaung

Tongues Don't Have Bones is a marriage of lyrical and
metaphorical visuals as well as the poetry of Kyi May
Kaung. Kyi's words reflect on the synchronicity of
beauty and terror in Burma, a country that is being
ruptured by the brutality of a ruthless military
regime.

Do You Yahoo!?
Yahoo! - Official partner of 2002 FIFA World Cup
http://fifaworldcup.yahoo.com
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3. ALDON L NIELSEN

viral warnings
Wed 5 Jun 2002

I, too, have been receiving multiple messages from all over the world trying to
get me to open suspect attachmnts -- But here's a wrinkle -- I also receive failed
mail messages from my Penn State account for posts that I have not sent -- ordi-
narily this would indicate that my computer was infected and that the virus was
using my address book -- but these addresses are not in my address book, and I
have been away from my Penn State computer (which was virus-free when I
left) for more than a month -- This tells me that the server at Penn State was in-
fected and that the virus/worm is able to send things from accounts without
having infected the individual user's computer -- Likewise, I have received
emails with these attachments from people who do not have me in their address
books and who are not using the penn State servers.

The attachments are always identified the same way, even though the subject
headings and texts differ:

align.pif and extremeski p[1].jpg

Be on the look-out for files with those names no matter who appears to have
sent them to you!!

<LLLLL L L L L L1 1111111111111 >>>>>>>>>
SSS>>5>5>5>3>3>5>3>>3>3>3>>3>3>3>>>3>3>>>>
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Tell Her -- the page I never wrote!

Tell Her, I only said -- the Syntax --

And left the Verb and the Pronoun -- out!
--Emily Dickinson

Aldon L. Nielsen

Kelly Professor of American Literature
The Pennsylvania State University
116 Burrowes

University Park, PA 16802-6200
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39. KLAngelo Hehir

plug
Wed 5 Jun 2002

Hi,
I'm proud to report that my first national radio piece is now on-line at
http://cbc.ca/outoftheblue/atlantic.html

Please keep comments about author photo to yourselves.

bests,
kevin
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10. Mark Weiss

Re: of interest?
Wed 5 Jun 2002

Inimical gr words: grand, grace, green, grenadine, greet, grain, grin, griddle,
grip, great, groat, granny. Ground has a grinding sound, but hallowed ground
doesn't.

Mark

At 02:14 PM 6/5/2002 -0500, you wrote:

>I found this interesting. don't know who else will

>tom bell

>

>Russian Jabberwocky Translations

>Vladimir Shkurkin

>My impression is that the best translation into Russian would require
>either a conscious or intuitive perception of the image each non-word
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>brings forth, and then to attempt to evoke that same image by synthesizing
>a Russian word with perhaps the same Indo-European roots. As an example,
>the "gr-" words in both English and Russian have similar inimical images.
>Russian "grom", "groza", "gryzha", "grob", "griaz'", etc. are negative
>images. The "wr-" words suggesting rotation or twisting appear in both
>English and Russian.

>

>Following this reasoning, the construction of words to evoke images
>becomes a matter of simultaneously evoking the image and making things
>rhyme, with a coherent meter. Exceptionally talented poets can do this
>subconsciously, and careful artisans using conscious analysis can craft
>something given enough time.

>

>The best of the translations translate the image with image-evoking
>nonsense words of parallel structure, often using classical Russian poetic
>inversions.

Note:

The above material on issues of translation (focusing on translations

> into Russian) was sent to me in email by Vladimir, who kindly gave

> permission for me to use it "in any way you deem appropriate".

> So here it is. Hope you find it as interesting as I did.

>

> Vladimir also gave a short bio of himself to explain where he stood "in

> psycho-linguistic conceptual space" (catchy phrase):

>

>

> I was born in Seattle, Washington in 1930, and spoke no English until
> [ started school, because English was forbidden in the home. My parents
> and grandparents were Russian, but until coming to the United States

> lived in Manchuria, where my grandfather taught Chinese to the Russians
> and Russian to the Chinese. I could read and write Russian at a very

> early age, and later was graduated in Russian grammar (and other fields).
> [ was raised in a bilingual, bicultural environment, which allows me

> to appreciate nuances in the translations which might not be caught by

> someone just knowing the language.

>

VVVVVYVVYV
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Now retired, I do writing, editing, and translating.

Vladimir Shkurkin's email is ||| |
-kl

VVVVYVVYVYVYV

>&&&&&&&E&E&&E&E&E&&&&& & & cetera:

>Poetry at http://members.tripod.com/~trbell/lifedesigns/publicat.html
>Gallery - Metaphor/Metonym for Health at
>http://members.tripod.com/~trbell/metaphor/metapho.htm

>Health articles at http://psychology.healingwell.com/

>Reviews at http://members.tripod.com/~trbell/lifedesigns/reviews.htm
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41. Philip Nikolayev

Re: of interest?
Wed 5 Jun 2002

Hi, Thomas! There are several Russian translations of "Alice in Wonderland"
(the earliest one was done by Nabokov, who Russian'ed Alice into Anya). There
are various good translations of the nonsense poems in the book, and I think the
best one indeed follow the line suggested by your correspondent. Incidentally,
all the translations are metrically accurate and rhyme (the Russians always pre-
serve the original's formal characteristics when translating a poem).

Cheers,
Philip
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42. Thomas Bell

of interest?
Wed 5 Jun 2002

I found this interesting. don't know who else will
tom bell

Russian Jabberwocky Translations

Vladimir Shkurkin

My impression is that the best translation into Russian would require either a
conscious or intuitive perception of the image each non-word brings forth, and
then to attempt to evoke that same image by synthesizing a Russian word with
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perhaps the same Indo-European roots. As an example, the "gr-" words in both

English and Russian have similar inimical images. Russian "grom", "groza",
n n

"gryzha", "grob", "griaz'", etc. are negative images. The "wr-" words suggesting
rotation or twisting appear in both English and Russian.

Following this reasoning, the construction of words to evoke images becomes a
matter of simultaneously evoking the image and making things rhyme, with a
coherent meter. Exceptionally talented poets can do this subconsciously, and
careful artisans using conscious analysis can craft something given enough
time.

The best of the translations translate the image with image-evoking nonsense
words of parallel structure, often using classical Russian poetic inversions.

Note:

The above material on issues of translation (focusing on translations into Rus-
sian) was sent to me in email by Vladimir, who kindly gave permission for me to
use it "in any way you deem appropriate".

So here it is. Hope you find it as interesting as I did.

Vladimir also gave a short bio of himself to explain where he stood "in psycho-
linguistic conceptual space" (catchy phrase):

I was born in Seattle, Washington in 1930, and spoke no English until I
started school, because English was forbidden in the home. My parents and
grandparents were Russian, but until coming to the United States lived in
Manchuria, where my grandfather taught Chinese to the Russians and Russian
to the Chinese. I could read and write Russian at a very early age, and later was
graduated in Russian grammar (and other fields). I was raised in a bilingual,
bicultural environment, which allows me to appreciate nuances in the transla-
tions which might not be caught by someone just knowing the language.

Now retired, I do writing, editing, and translating.

Vladimir Shkurkin's email is |||
--kl

&&&&&&&E&E&&E&E&E&&&&E& & & cetera:

Poetry at http://members.tripod.com/~trbell/lifedesigns/publicat.html
Gallery - Metaphor/Metonym for Health at
http://members.tripod.com/~trbell/metaphor/metapho.htm

Health articles at http://psychology.healingwell.com/

Reviews at http://members.tripod.com/~trbell/lifedesigns/reviews.htm

1T Contents
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43. Gwyn McVay

Re: of interest?
Wed 5 Jun 2002

On Wed, 5 Jun 2002, Mark Weiss wrote:

> Inimical gr words: grand, grace, green, grenadine, greet, grain, grin,
> griddle, grip, great, groat, granny. Ground has a grinding sound, but
> hallowed ground doesn't.

>

Dear Mark,

Speaking of sounds with positive connotations: the Grateful Dead. I hope you
don't find this concept grody to the max, although certainly my Grateful Dead
show ticket purchases over the years could have paid for a lot of groceries.

Best, Gwyn (that's with a w)

T Contents

44. Joel Weishaus

Fw: Job Announcement
Wed 5 Jun 2002

> -oee- Original Message -----

> From: "Carrie Hoops" <[ ;-

> Sent: Tuesday, June 04, 2002 8:27 AM

> Subject: Job Announcement

>

>

>> Portland Arts & Lectures Program Director

>>

>> Professional, visionary Program Director needed to work with dynamic
staff

> >> of a mid-sized, nonprofit literary organization. Responsibilities
include

> >> booking, coordination and production of 6-part lecture series, special
> >> events, and poetry series. Qualifications include: Advanced degree
and/or

> >> literary background (publishing, publicity, book sales, and writing).
> >> Experience in marketing, production, management, and public speaking a
> > plus.

> >>

> >> Salary range $35,000 - $45,000 plus benefits

> >>

VVVVYVVYVYVYV
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>> Please submit cover letter and resume by July 1, 2002 to:
>> Program Director Search

>> Literary Arts, Inc.

>> 219 NW 12th Ave., Suite 201

>> Portland, OR 97209

>>

>> No Phone Calls

>>

>> For a detailed job description see: www.literary-arts.org
>

VVVVVVVYVVYV
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15. derek beaulieu / housepress

underwhich editions: now online!
Wed 5 Jun 2002

One of the best canadian small presses around is finally on-line!
yep - underwhich editions is finally online at:
http://www.spiraldragon.com/underwhich/index.shtml

from thier introduction:

"Underwhich publishes books, chapbooks, handmade editions, and unusual
formats, including audiocassettes and compact discs of innovative sound art.
Publications are released as Editions, Audiographics, or Hag Papers. Under-
which also distributes hard-to-get items from other small publishers in standard
and unusual formats, through our underlines and undertones list. Underwhich
Editions is a truly unique enterprise operated by two dedicated literary practi-
tioners, with occasional participation by a third. "

check them out! you wont be sorry!
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46. komninos zervos

Re: kerouac on steve allen
Wed 5 Jun 2002

Can anyone help locate a (video) copy of the Steve Allen Show
appearance by Jack Kerouac? While I know there is probably a network
archive of the tape, weren't there also documentaries (of kerouac but
also the beats) which included this performance?

just in case you're worried that i'm involved in something i
shouldn't be, it's not for me, but for someone from tv-land who wrote
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asking...

please backchannel any replies

i have a video 'whatever happened to jack kerouac?' with that interview on it, i
would love to do a swap for your audio archive of poets komninos and i'd like to
try and set up a digital archive of oz performance poets, would love information
on how you set up your archive.

komninos

komninos zervos bsc(hons) ma(creative writing)
http://www.gu.edu.au/ppages/K Zervos
Convenor

CyberStudies major

School of Arts

Griffith University

Gold Coast Campus

PMB 50 Gold Coast Mail Centre

Queensland 9726 Australia

tel: [N
I

fax:
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47. Wystan Curnow (FOA ENG)

Re: kerouac on steve allen
Wed 5 Jun 2002

Dear Joel, Yep, the interview is on Whatever Happened to JK?, and is the
most memorable segment of the doco. A mustsee.Steve A is so self-satisfied and
uncool and JK is so boyish shy and alert. That brief encounter speaks heaps
more about the 50s than a truckload of sociology ... Wystan

————— Original Message-----
From: ] Kuszai [mailto:|JlI
Sent: Thursday, 6 June 2002 1:00 a.m.

To: I

Subject: kerouac on steve allen

Can anyone help locate a (video) copy of the Steve Allen Show appearance by
Jack Kerouac? While I know there is probably a network archive of the tape,
weren't there also documentaries (of kerouac but also the beats) which in-
cluded this performance?

just in case you're worried that i'm involved in something i shouldn't be, it's not
for me, but for someone from tv-land who wrote asking...
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please backchannel any replies

48. Ethan Paquin

slope 15 - summer 2002 - now online
Wed 5 Jun 2002

T Contents

........... slope #15 | summer 2002 | www.slope.org

........... NEW POEMS: knox | wallace-crabbe | latta | schaefer corless-smith |

duhamel | bibbins | conoley | boyle & MORE

........... 1st ANNUAL SLOPE EDITIONS BOOK PRIZE:
20 finalists and honorably-mentioned poets

........... NEW SINGAPORE POETRY SAMPLER featuring 10
poets in their first american appearances & MORE

........... SLOPE E-CHAPBOOK #2: charles bernstein's "cafe buffe"
........... REVIEWS of mayer, cesaire, biarujia, biss & MORE

49. David Baratier

Re: Question of content
Wed 5 Jun 2002

T Contents

What is the content of "langpo"? Of "language poetry"?

The world that is under completion requires
the strengthening method of your questions, Barry.

Since content is a selection or reduction

of an unavailable whole, say, the million words

of I-p by 1985 mentioned, an arbitrary killing occurs,
a division which eliminates an integral whole

within the implicate order.

But were we able to stick to the propositions,
without following the secondary associations

(i.e. fake 1-po) I do not find a generator of text--
instead a primum mobile exists-- an attempt to

find a center of something, an inscape, which

can only be seen through the outer associative
words and patterns. Let me re-phrase this

if I hit someone with a brick and hurt them

at that moment individual consciousness is unaware

58



@poetics - June 2002

of the meaninglessness and yet is still somatically
driven to find content. The corporeal and mind
are "twinned" and each convehers for the same
result.

At the core of what you have termed "cathexis"

the same problem is found. While it is important

not to be bristled by the unreal pornography

that exists in Sondheim's work, (and I am purposely
avoiding the report of Alan & Azure nakid because
only the text arrives here) when it comes

to redefining of pornography as words rather

than words combined with an image, which

I see in his poems, then at some point to have

the word "rape" is to rape, and for a reader to imagine
raping is to rape as well. The word becomes the boundless--
shoots over the scenery, part to whole is needed
physical to mental, metynomy. synechoche

As for fake 1-po, language itself takes place in the moment never in the inven-

tory of what it is to become. How these two are current terms is apparent but

considering they are not two way_terms of each other, content is incompara-
ble-- they are each in different time zones of meaning.

Be well
David Baratier, Editor

Pavement Saw Press
PO Box 6291
Columbus OH 43206
USA

http://pavementsaw.org
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50. Mark Weiss

Re: kerouac on steve allen
Wed 5 Jun 2002

It's amazing what gets lost in time's translation. I actually saw the Steve Allen
Show segment when it aired originally. It's good to remember that it appeared
in the middle of an hour-long variety show--hardly an intimate or contemplative
venue. At the time and in that context Kerouac appeared to be suffering from
near-terminal stagefright and Allen appeared to be uncomfortable for him. His
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uncoolness looked like an attempt to jolly Kerouac out of it and rescue the seg-
ment for the public at large.

It took, remember, a fair amount of daring at the time to give Kerouac so public
and so mainstream an exposure. Media coverage had been uniformly sensation-
alist and moralistic. Awhile before there had been a major spread about the
Beats in Look Magazine, which had a circulation second only to Life and with a
similar demographic. Page after page of claustrophobic black and white interi-
ors, each frame crowded with hairy, unkempt, dirty-looking people. They might
as well have been cockroaches. Allen at least was trying to be both respectful
and serious.

Mark

At 01:31 PM 6/6/2002 +1200, you wrote:

>Dear Joel,

> Yep, the interview is on Whatever Happened to JK?, and is the most
>memorable segment of the doco. A mustsee.Steve A is so self-satisfied and
>uncool and JK is so boyish shy and alert. That brief encounter speaks heaps
>more about the 50s than a truckload of sociology ...

> Wystan

>From: ] Kuszai [mailto: il

>Sent: Thursday, 6 June 2002 1:00 a.m.

>To: [

>Subject: kerouac on steve allen

>

>

>Can anyone help locate a (video) copy of the Steve Allen Show
>appearance by Jack Kerouac? While I know there is probably a network
>archive of the tape, weren't there also documentaries (of kerouac but
>also the beats) which included this performance?

>

>just in case you're worried that i'm involved in something i
>shouldn't be, it's not for me, but for someone from tv-land who wrote
>asking...

>

>please backchannel any replies

1T Contents
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51. Wystan Curnow (FOA ENG)

Re: kerouac on steve allen
Wed 5 Jun 2002

Yes, I think what you describe, Mark, survives in the segment. Sure, Allen was
trying (to be respectful and serious) but that he didn't succeed is a measure,
and not just of Allen. And I'm aware also of the records they cut together, cock-
tail piano and Kerouac text, also failures. Do you recall in the interview an ex-
change re-Whitman where the stage-afraid K nevertheless corrects Allen who
then loses a little of his own composure, and tries to reassert his authority? The
whole thing is SO nervy. Wystan

----- Original Message-----
From: Mark Weiss [mailto: || |
Sent: Thursday, 6 June 2002 2:19 p.m.

To: I

Subject: Re: kerouac on steve allen

It's amazing what gets lost in time's translation. I actually saw the Steve Allen
Show segment when it aired originally. It's good to remember that it appeared
in the middle of an hour-long variety show--hardly an intimate or contemplative
venue. At the time and in that context Kerouac appeared to be suffering from
near-terminal stagefright and Allen appeared to be uncomfortable for him. His
uncoolness looked like an attempt to jolly Kerouac out of it and rescue the seg-
ment for the public at large.

It took, remember, a fair amount of daring at the time to give Kerouac so public
and so mainstream an exposure. Media coverage had been uniformly sensation-
alist and moralistic. Awhile before there had been a major spread about the
Beats in Look Magazine, which had a circulation second only to Life and with a
similar demographic. Page after page of claustrophobic black and white interi-
ors, each frame crowded with hairy, unkempt, dirty-looking people. They might
as well have been cockroaches. Allen at least was trying to be both respectful
and serious.

Mark

At 01:31 PM 6/6/2002 +1200, you wrote:

>Dear Joel,

> Yep, the interview is on Whatever Happened to JK?, and is the most
>memorable segment of the doco. A mustsee.Steve A is so self-satisfied and
>uncool and JK is so boyish shy and alert. That brief encounter speaks
heaps

>more about the 50s than a truckload of sociology ...

> Wystan
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>From: ] Kuszai [mailto: il

>Sent: Thursday, 6 June 2002 1:00 a.m.

>To: I

>Subject: kerouac on steve allen

>

>

>Can anyone help locate a (video) copy of the Steve Allen Show
>appearance by Jack Kerouac? While I know there is probably a network
>archive of the tape, weren't there also documentaries (of kerouac but
>also the beats) which included this performance?

>

>just in case you're worried that i'm involved in something i
>shouldn't be, it's not for me, but for someone from tv-land who wrote
>asking...

>

>please backchannel any replies
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52. Barrett Watten

Question of content
Wed 5 Jun 2002

I keep coming back to the question of "content,"” which I'd like to explore in re-
lation to the Fakelangpo question, as well as in terms of Alan Sondheim's work.
What is the content of "langpo"? Of "language poetry"?

Let's say that a million words were produced as "language poetry" by 1985. An
editor comes along and gathers it together through some labor intensive
process (letters, negotiations, book publications are entailed). Silliman's anthol-
ogy is 600 pp. long and probably contains from 200,000 to 300,000 words;
*This* magazine, which I edited from 1971-82, comprised 1128 pp. and perhaps
a comparable amount of text. What is the relationship of the substitute "langpo"
to that text?

What did this output change, in terms of the nature of poetry, the nature of
“creative expression"? In a digital environment, you could actually manipulate
that amount of text without much difficulty. I just downloaded a million random
digits from the Rand Corporation, in fact (textual device for some of Jackson
Mac Low's work in the 1950s).

What is content? In a post on Webartery, I wrote:
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>>>"Positive content": which brings me to the question of interest here:

if "fakelangpo" were filled with content, in the sense that "content" is

what a "content provider" provides) what would it be? A dream of the great
and strange, warranting page after page of empty and inviting play space?
The redemption of the no longer signifying word would thus generate endless
content.

>>>Trying to imagine the positive content of the site, then, which is not
yet there, or might have been but no longer signifies, might be
interesting. But, on the other hand, I would not like to think that putting
just anything there as "fakelangpo" would be the right answer to that lack
of content. That would be like reading from the phonebook in a
psychoanalytic session--

>>>"Sustained parody or critique": implies an original that might not
exist. If it did exist, it would be a matter of historical record that

might be accessed--as content. But perhaps "merely" historical content is
not what is desired. Some other sense of history?

>>>"But with what?": what is content insofar as it is imagined or desired,
in this environment?

Two points: 1) Fakelangpo seems to express a desire that the structure that has
been created, in a somewhat manic way, wants to be filled with content. Is
there a relation between that desire and the lack of content, for better or
worse, indicated by the word "langpo"--as a completely substitutable word, but
a substitution for what? A "buzzword" substituting for a buzzword? What is the
content of Fakelangpo? How is Fakelangpo going to be filled with content?

Millie Niss has partly answered this question. She wants the work to be seen as
"fun to read." She also wants reflection on the question of the content of the
site. Putting the two together, reflecting on the question of the site will be fun,
interesting, and social. I think I do see the influence of Kenneth Koch here
(which is fine with me).

A lot of the content of "language poetry," however, is left out of this notion of
content. For instance: historical motivation, critical intention, aesthetic criteria,
etc. Fakelangpo selects out one kind of content in preference to others. As a
reading, that might be OK; as a representation of the "content" of "language po-
etry," perhaps it is not adequate for those engaged in its prior history. But who
can tell? How will Fakelangpo address the already existing content of "language
poetry"? Or is an address to content merely a textual question?

2) I am interested in the way that "content" is a textual question in the work of
Alan Sondheim. I am, I think, in the middle of seeing the extent of his project. A
provisional conclusion, however, is that it often calls into question what in
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psychoanalysis would be termed "cathexis." Very procedural language--flat, in-
ert, sometimes endless--is fused with very cathected language--e.g., pornogra-

phy.
In his recent performance piece, he and his partner appear nude. That is, cer-

tainly, a form of content. The typing breaks down, at the same time. What is the
relation of the two kinds of content?

Question to ask Alan Sondheim: if psychoanalysis depends on the cathexis of
language, seen as a string of symbols in a dialogue between partners in commu-
nication who cannot know each others' meanings, could a successful psycho-
analysis be undertaken by the analysand simply reading the phone book or the
Rand table to the analyst? Does your project have anything to do with this ques-
tion?

Second question: if a machine were to generate the content of the analytic ses-
sion, what is the relation of its production to human desires, that which
cathects the string of substitute symbols? Is desire, in other words, a machine?

Third question: does Fakelangpo engage the textual production of meaning in
this sense, but as the empty site for textual "fun"?

I am trying to frame a question about the desire for content in terms of the pro-
duction of texts. Is this form of the transaction of textual desire what is being
imagined as a characteristic of the language school, as it has been transformed
in digital environments?

Barrett

T Contents

53. Thomas Bell

Fw: convocatorias-calls
Wed 5 Jun 2002

————— Original Message -----

From: Clemente Padin

To: Clemente Padin

Sent: Wednesday, June 05, 2002 4:51 PM
Subject: convocatorias-calls

Arte Correo
Convocatorias Chilenas

SENTIR COMO UN NINO
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Volver a sentir como un niho: con intensidad, dejarse querer, jugar, hacer ami-
gos, reir o llorar con toda el alma y creer que todo lo que sofiamos es posible.
Asi, encontrando nuestro nifio interior, juega libremente a crear.

Formato DIN A4 o similar (el sobre es parte de la obra). Todas las obras seran
expuestas. Fecha limite: 15 de Julio, 2002, documentacion a todos los partici-
pantes.

Envios a:

Cristina Munoz
Santa Isabel 1578, piso 2
Santiago, CHILE

o bien a [N

VICTOR JARA, 70 ANOS

El 27 de Setiembre de 2002, se cumpliran 70 afios del asesinato, bajo martirio,
del cantante popular chileno Victor Jara, por los esbirros de la dictadura de
Pinochet.

Envie su obra-homenaje antes del 10 de Setiembre, 2002. Técnica libre, docu-
mentacion a todos, tamano maximo DIN A4.

Envios a:

Carolina Pérez I.
Diego de Deza 1111, Dpto. 302
Las Condes, Santiago, CHILE

MAIL ART: Chileans Calls
FEELING LIKE A BOY

Feeling again like a boy: with intensity, allow want, play, make friends, laugh or
cry the soul with all and believe that everything the one which we dreamed is
possible. So, finding our interior boy, play freely to create.

DIN A4 format or similar (the envelope is part of the work). All the works will
be exposed. Deadline: 15 July, 2002, documentation to all the participants.

Send to:

Cristina Munoz
Santa Isabel 1578, piso 2
Santiago, CHILE

or by email: [N
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VICTOR JARA, 70 YEARS

The 27 September, 2002, will be turned 70 old years of the murder, low martyr-
dom, of the singer popular Chilean Victor Jara, for the militaries of the Pinochet
"dictatorship.

Send your artwork-homage before 10 September, 2002. Free technique, docu-
mentation to all, maximal size, DIN A4.

Send to:

Carolina Pérez I.
Diego de Deza 1111, Dpto. 302
Las Condes, Santiago, CHILE

1T Contents

54. KL Angelo Hehir

Eunoia becoming a hit among true synesthetes
Wed 5 Jun 2002

nicked from amazon

Eunoia becoming a hit among true synesthetes, December 29, 2001 Reviewer:
Sean Day (see more about me) from Oxford, Ohio Christian Bok's Eunoia is be-
coming a fast hit among those with actual "colored-letter" synesthesia.

Christian Bok based part of his ideas for Eunoia off the concept of synesthesia,
mainly borrowing from Arthur Rimbaud's poem "Voyelles" (the strangely-col-
ored cover design for the book is also based upon the same). In "Voyelles", Rim-
baud creates correspondences between colors and letters of the alphabet (or,
more specifically, the written symbols - the graphemes) for vowels.

Synesthesia is an actually existing, albeit rare, set of benign neurological condi-
tions. Overwhelmingly, the most common (perhaps as common as existing in 1
out of every 750 people) form of synesthesia involves involuntary, automatic
correspondences made between colors and graphemes (letter and number char-
acters). This type of synesthesia is apparently genetically-based (that is, or-
ganic, and not psychologically based upon childhood associations), and usually
emerges around the age of six or seven years of age. Those with "colored-letter"
synesthesia generally maintain it throughout life, with virtually no variations in
the color-letter correspondences. They have no choice as to which colors are
associated with which letters and are stuck with the links throughout life. Also,
each individual synesthete's total set of color-letter correspondences is unique,
although there are certain trends to be found world-wide with certain
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graphemes, such as "A" being red and "O" being white or clear amongst about
two-thirds of all such synesthetes.

Rimbaud was not a colored-letter synesthete; he admits that he made up the
correspondences in his (in-)famous poem.

However, now, true colored-letter synesthetes are finding Bok's book either an
overwhelming thrill or nightmare. To those without this form of synesthesia, the
pages of Bok's book - each page using one and only one vowel for all words -
glare with the profusion of the particular vowel. For the actual colored-letter
synesthete, each particular page tends to totally overwhelm with a particular
color. I have received letters from synesthetes writing in rapturous awe of how
a certain chapter of Eunoia sweep them with the "icy whiteness of O", or how it
is a nightmare with simply too much red "A" (even though, to Rimbaud, "A" was
supposed to be black) distracting from everything else.

Sean A. Day, President, American Synesthesia Association
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55. Geoffrey Gatza

Re: Question of content
Thu 6 Jun 2002

What is the content of Chicken McNugget?

Two points: 1) Chicken McNuggets seem to express a desire that the structure
that has been created, in a somewhat manic way, wants to be filled with
chicken. Is there a relation between that desire and the lack of chicken, for bet-
ter or worse, indicated by the word " McNuggets "--as a completely substi-
tutable word, but a substitution for what? A "buzzword" substituting for a buzz-
word? What is the content of Chicken McNuggets? How are Chicken Mc-
Nuggets going to be filled with chicken? This must be resolved.

Best, Geoffrey

Geoffrey Gatza
editor BlazeVOX2k1
http://vorplesword.com/
¢
\<

() (%)

T Contents
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56. jason christie

Question (of) contents
Thu 6 Jun 2002

while dancing i answer your queston of content with content: what is the con-
tent if the content is what is? i mean if is the feudal centre then what is co-
nent? for drive the lake least maybe a fish and reel around. languid turn the
wheel s-curve mountain vehicle to get where you wanted us to go and battle.
trafficiammed. incontinent dribbles gang up on tarped media against reified
mantle of clad beetles in other news. paper rises by 20%. rust made colourful
by centuries of artists in waxed manifold. the arboretum is open, shows the in-
side of a lightning-blanket or the effect on grass to an albert. a: this sentence
is the matter. i'll trade you a seven. b: go fsh. or a 1 any way. the break it is

Send and re-

ceive Hotmail on your mobile device: http://mobile.msn.com
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57. Thomas Bell

Re: [webartery] Question of content
Thu 6 Jun 2002

interesting conjunction, Barrettm and I'd like to explore the langpo, Millie, and
alan conjunction some, even though most are on vacation, so things are rather
spase on the lists.

I think Alan's 'Cancer, Mourning, and Loss'
http://members.tripod.com/~trbell/metaphor/sond.htm might be an interesting
starting point. It can be accessed atthis link for now even though I hope to get
my act together and change servers soon.

What actually interested me in this piece was the content and the way that his
and his mother's and others' feelings came through to me out of the chaos (of
hospitals, etc) and out of the chaos of internet communications and lists. While
not langpo or fake langpo or porn (all of which can often be used to mute or by-
pass feelings) it does have a structure in two dimensions - one given to it by
alan and one given to it by the context it arrives in - the list it appeared on.. I
think in a simimilar fashion lp, fakelp, and porn are capable (even though many
practitioners may not be even aware fo it) of tranmuting feelings or content
(there are i think only eight basic emotions plus the absence of emotion which
would be equivalent of depression) and expressing those feelings in a 'strangu-
lated fashion - dimension two noted above which is a comment sometimes on
our emotion-strangulating culture. The first dimension or the feeling expressed
through the 'poem' often gets altered in these processes and may come out
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twisted in the sense that love rendered pornographically often comes across as
sadness.

It is the secomd dimensionthat interests me and I think it is this dimension
which makes Ingpo and experimental work interesting as I think they are con-
fronting life in a fashion that 'traditional' work blithly ignores? I'm not sure if
anyone is still following all of this or if in my convolutions I've not just twisted
myself into a knot but Im going to put off rereading it until the light of day to-
mOorrow.

tom bell

----- Original Message -----
From: "barrettwatten" <[ | >

To: <1~
Sent: Wednesday, June 05, 2002 9:48 PM
Subject: [webartery] Question of content

I keep coming back to the question of "content," which I'd like to
explore in relation to the Fakelangpo question, as well as in terms of
Alan Sondheim's work. What is the content of "langpo"? Of
"language poetry"?

Let's say that a million words were produced as "language poetry" by
1985. An editor comes along and gathers it together through some labor
intensive process (letters, negotiations, book publications are

entailed). Silliman's anthology is 600 pp. long and probably contains
from 200,000 to 300,000 words; *This* magazine, which I edited from
1971-82, comprised 1128 pp. and perhaps a comparable amount of text.
What is the relationship of the substitute "langpo" to that text?

What did this output change, in terms of the nature of poetry, the
nature of "creative expression"? In a digital environment, you could
actually manipulate that amount of text without much difficulty. I

just downloaded a million random digits from the Rand Corporation, in
fact (textual device for some of Jackson Mac Low's work in the 1950s).

What is content? In an earlier post, I wrote:

"Positive content": which brings me to the question of interest

here: if "fakelangpo" were filled with content, in the sense that
"content" is what a "content provider" provides) what would it be? A
dream of the great and strange, warranting page after page of empty
and inviting play space? The redemption of the no longer signifying
word would thus generate endless content.

Trying to imagine the positive content of the site, then, which is
not yet there, or might have been but no longer signifies, might be
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interesting. But, on the other hand, I would not like to think that
putting just anything there as "fakelangpo" would be the right answer
to that lack of content. That would be like reading from the phonebook
in a psychoanalytic session--

"Sustained parody or critique": implies an original that might not
exist. If it did exist, it would be a matter of historical record that
might be accessed--as content. But perhaps "merely" historical content
is not what is desired. Some other sense of history?

"But with what?": what is content insofar as it is imagined or
desired, in this environment?

Two points: 1) Fakelangpo seems to express a desire that the structure
that has been created, in a somewhat manic way, wants to be filled
with content. Is there a relation between that desire and the lack of
content, for better or worse, indicated by the word "langpo"--as a
completely substitutable word, but a substitution for what? A
"buzzword" substituting for a buzzword? What is the content of
Fakelangpo? How is Fakelangpo going to be filled with content?

Millie Niss has partly answered this question. She wants the work to
be seen as "fun to read." She also wants reflection on the question of
the content of the site. Putting the two together, reflecting on the
question of the site will be fun, interesting, and social. I think I

do see the influence of Kenneth Koch here (which is fine with me).

A lot of the content of "language poetry," however, is left out of

this notion of content. For instance: historical motivation, critical
intention, aesthetic criteria, etc. Fakelangpo selects out one kind of
content in preference to others. As a reading, that might be OK; as a
representation of the "content" of "language poetry," perhaps it is

not adequate for those engaged in its prior history. But who can tell?
How will Fakelangpo address the already existing content of "language
poetry"? Or is an address to content merely a textual question?

2) I am interested in the way that "content" is a textual question in
the work of Alan Sondheim. I am, I think, in the middle of seeing the
extent of his project. A provisional conclusion, however, is that it
often calls into question what in psychoanalysis would be termed
"cathexis." Very procedural language--flat, inert, sometimes
endless--is fused with very cathected language--e.g., pornography.

In his recent performance piece, he and his partner appear nude. That
is, certainly, a form of content. The typing breaks down, at the same

time. What is the relation of the two kinds of content?

Question to ask Alan Sondheim: if psychoanalysis depends on the
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cathexis of language, seen as a string of symbols in a dialogue
between partners in communication who cannot know each others'
meanings, could a successful psychoanalysis be undertaken by the
analysand simply reading the phone book or the Rand table to the
analyst? Does your project have anything to do with this question?

Second question: if a machine were to generate the content of the
analytic session, what is the relation of its production to human
desires, that which cathects the string of substitute symbols?

Third question: does Fakelangpo engage the textual production of
meaning in this sense, but as the empty site for textual "fun"?

I am trying to frame a question about the desire for content in terms
of the production of texts. Is this form of the transaction of textual
desire what is being imagined as a characteristic of the language

school, as it has been transformed in digital environments?

Barrett

Your use of Yahoo! Groups is subject to http://docs.yahoo.com/info/terms/

T Contents

58. richard.tylr

Re: Question of content Some questions of possible agreement
Thu 6 Jun 2002

Barrettt Etal.

I'm probably with you but your wayof expressing things blocks clear under-
standing of your "drift"..... That aside I support Langauage Poetry.

> [ keep coming back to the question of "content," which I'd like to explore
> in relation to the Fakelangpo question, as well as in terms of Alan
> Sondheim's work. What is the content of "langpo"? Of "language poetry"?
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>
> Let's say that a million words were produced as "language poetry" by

1985.

> An editor comes along and gathers it together through some labor intensive
> process (letters, negotiations, book publications are entailed).

Silliman's

> anthology is 600 pp. long and probably contains from 200,000 to 300,000

> words; *This* magazine, which I edited from 1971-82, comprised 1128 pp.
and

> perhaps a comparable amount of text. What is the relationship of the

> substitute "langpo" to that text?

>

> What did this output change, in terms of the nature of poetry, the nature

> of "creative expression"?

What is the relevance of the numerical totality of the words of text do with any-
thing? I can only assume you mean this - the Language Project To name it
again) - was of considerable significance: it was but that isnt necessarily a
function of its output or how much work was put into it. It is significant that a
large number of writers (relatively: overall in the "poetry pond" relatively small)
were engaged in discussions on the nature of language, new directions in po-
etry, new forms, the political/cultural/social implications of language and vari-
ous writers in America and Europe and elsewhere who have influenced this
movement. Do you feel it is somehow being belittled? I know you say you are ok
with fakelangpo...but how do you feel about it?

In a digital environment, you could actually

> manipulate that amount of text without much difficulty. I just downloaded
a

> million random digits from the Rand Corporation, in fact (textual device
> for some of Jackson Mac Low's work in the 1950s).

>

And the significance of this: you evade me here?

What is content? In a post on Webartery, I wrote:

>>>"Positive content": which brings me to the question of interest here:

if "fakelangpo" were filled with content, in the sense that "content" is

what a "content provider" provides) what would it be? A dream of the great

and strange, warranting page after page of empty and inviting play space?
Maybe you're taking fakelangpo too seriously: but that it might be "A dream of
the great and the strange, inviting...?" That I feel would be interesting: in fact it
would be one avenue that Bernstein implies I think when he talks of a hyper-
space with a multitude of voices and also the possibilty of poetry being
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philosophy that is true to truth (ontological truth rather than "factual") and we
have now another space for open dialogue whose form cant be predicted: like in
fact a gigantic potential poem that unlike Finnegan's wake is "unplanned" and
open: an opening into dialogue.

> The redemption of the no longer signifying word would thus generate
endless

> content.

Why does the "no longer signifying word" need to be redeemed? Do you mean
that the signifyer now takes "centre stage" and then content is beyond
normative "meaning"? Not clear what you are saying here. A word that "no
longer signifies" cannot exist: in fact there is no such thing as a "non
signifying" anything ...though of course the way that texts are presented or
formed shows more or less referentiality: but there is no such thing as a
totally non-referential text: that would be a total vacuity! It would be
totally irrelevant: I'm not tlking about eg

asd out relat GOOOOD plug'plug... $$
(N innnm

Because that DOES have signification:enormous. Of course its "significance
relative to say a page from the New Yorker is greatly more problematic! But
its a question of degree.

Endless content is a given, is it not: content is the whole deal
Creeley is still basically right) .... I think though that there is a fear
here of the unknown: of what might be engendered: amost an Eliotic fear:
"After such knowledge, what forgiveness." Redemtion: I think of "Redeem
the time."
>
> >>>Trying to imagine the positive content of the site, then, which is not
> yet there, or might have been but no longer signifies, might be
> interesting. But, on the other hand, I would not like to think that
putting
> just anything there as "fakelangpo" would be the right answer to that lack
> of content. That would be like reading from the phonebook in a
> psychoanalytic session--
I tend to agree with that: but reading the phonebook might be helpful to
some in such a session...but sure there would arise some what I would say
(tentatively) "out of context" or irrelevant (seemingly but whose to say
what is? irrelevant or even what is good or bad?) or at least inapproriate
texts: a parrallel would be an engineer presenting a comedy script as the
plans and calculations for a bridge project. In that sense fake langpo is a
bit of a worry...
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> "fun to read."
Yes "fun" is good: but alarm bells also gooff: does she mean facile? Or

She also wants reflection on the question of the

> content of the site. Putting the two together, reflecting on the question
> of the site will be fun, interesting, and social. I think I do see the

> influence of Kenneth Koch here (which is fine with me).

>

> A lot of the content of "language poetry," however, is left out of this

> notion of content. For instance: historical motivation, critical
intention,

> aesthetic criteria, etc. Fakelangpo selects out one kind of content in

> preference to others. As a reading, that might be OK; as a representation
> of the "content" of "language poetry," perhaps it is not adequate for
those

> engaged in its prior history. But who can tell? How will Fakelangpo
address

> the already existing content of "language poetry"? Or is an address to
> content merely a textual question?

In the past the content has been integral to te whole project and or each
writer has his her own agenda: political, feminist, hstorical,

liguistic.....I can see i think where you are "coming from" on this.

I'm not poking fun at your statements just find that your "forming of a question
is not clear: ok poetry can be unclear but its necessary to be clearer in critical
discussions. However, as you say, who can tell.

I think "fakelangpo" is ok but that Millie Niss etc have not studied language po-
etry and its background in sufficient depth: thus they risk reinvinting various
wheels...and misrepresenting some very significant and often brilliant writing
that is represented by eg those in "In the American Tree" in which some great
writers are represented.

Richard Taylor.

T Contents

59. Tony Follari

Comments on Eunoia
Thu 6 Jun 2002

I have seen excerpts from this book 'Eunoia’ it is very similar to the work of
Georges Perec and also myself (Published book of poems in 1996 which fea-
tured such letter constraints.) I agree that in some circumstances it can be
overwhelming, but there is still alot of untapped genius to be gained in this
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area. If anyone would like a copy of my 500 word story using only the vowel 'A’
just e-mail me.These types of writings are very challenging and useful in poetry
and prose creation .But beware too much of this can be straining to the mind.

Regards Tony Follari NZ Comedian,Artist,Poet

Send and re-

ceive Hotmail on your mobile device: http://mobile.msn.com
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60. Geoffrey Gatza

Re: Comments on Eunoia
Thu 6 Jun 2002

I would love to see this story. I am a huge fan of Avoid . How can I get a
copy???

Bestest, Geoffrey
On Thu, 6 Jun 2002 13:08:32 +0000 Tony Follari wrote:

I have seen excerpts from this book 'Eunoia' it is very similar to

the work of Georges Perec and also myself (Published book of poems in 1996
which featured such letter constraints.) I agree that in some

circumstances

it can be overwhelming, but there is still alot of untapped

genius to be gained in this area. If anyone would like a copy of my

500 word story using only the vowel 'A' just e-mail me.These types of
writings are very challenging and useful in poetry and prose creation .But
beware

too much of this can be straining to the mind.

Regards Tony Follari NZ Comedian,Artist,Poet

Send and receive Hotmail on your mobile device: http://mobile.msn.com
This message powered by EMUMAIL. -- http://www.EMUMAIL.com

1T Contents
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61. MAXINE CHERNOFF

Two Readings
Thu 6 Jun 2002

Paul Hoover and Maxine Chernoff will read from their new books, WINTER
(MIRROR) (Flood Editions) and SOME OF HER FRIENDS THAT YEAR:NEW
AND SELECTED STORIES (Coffee HOuse Press) at Black Oak Books, 1491
Shattuck, Berkeley, at 7:30 pm Sunday, June 9, and at Oliver's Books, 645 San
Anselmo Avenue, San Anselmo, at 7:30 pm on Thursday, June 13.

T Contents

62. Nick Piombino

Question of content
Thu 6 Jun 2002

Question to ask Alan Sondheim: if psychoanalysis depends on the cathexis of
language, seen as a string of symbols in a dialogue between partners in
communication who cannot know each others' meanings, could a successful
psychoanalysis be undertaken by the analysand simply reading the phone book
or the Rand table to the analyst? Does your project have anything to do

with this question?

I think one of the issues that emerges from these questions that much L-A po-
etry has in common with psychoanalysis can be better clarified by employing
the distinction between manifest and latent in the psychoanalytic approach to
content, than by employing the concept of -cathexis of language- which is inter-
esting but, for me, while its application in this context is compelling from a lit-
erary point of view, it is, for me, psychoanalytically off target. This distinction is
best understood in the process of psychoanalytic dream interpretation. A pa-
tient once reported to me a dream in which the car she is driving crashes into a
bank. She notices a piece of the wooden counter falls off in the crash. Although
this patient had yet not analyzed many dreams, she still quickly understood that
the wood on the counter referred to the phase -a chip off the old block- even be-
fore I had a chance to say it aloud. Evidently we both thought of it at the same
time. The manifest content- a car crash. The latent content, a cliché, connected
with a thought which has great significance for her relationship to a parent...
Similarly, I feel, by extending the possibilties of free association for the reader,
by a variety of linguistic techniques, the L-A writer, for example, Alan Sondheim
in this discussion, allows the reader to grasp not only the manifest content as-
certainable in the words-and their associated meanings- selected by the writer,
but also the latent content in the writer's mind, but, as in psychoanalysis, as a
result of the free association, permits this process to be a shared effort, as it is
when an analysis is moving forward. Also, in doing psychoanalysis in recent
years, I have the distinct sensation that no matter what happens on the
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manifest or conscious level, much, much more is usually going on on a sublimi-
nal or latent level, for a very long time, so that indeed, the patient and analyst
could, theoretically, discuss anything and the analysis will move forward; how-
ever, when insight emerges, this is usually a harbinger of change on the part of
the patient, and to a lesser degree of significance perhaps, the analyst as well.

Nick Piombino

Nick Piombino

T Contents

63. megan minka lola camille roy

Re: viral warnings
Thu 6 Jun 2002

I, too, have gotten email from postmasters telling me that they have received
infected emails from moi. But verily I disagree. Moi sends no infections any-
where. How do I know this? Frequent Norton scans. Plus I am standalone, not
in a infected network. And I have duly noted the irritating feature of the infa-
mous Klez to forge headers. These notifications to me that I have sent infectious
garbage are auto responses to emails which contain my FORGED address as
the return.

sherlock camille

http://www.grin.net/~minka
"If this is going to be a calm equality, there will be no people."
(L. Scalapino)
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64. ] Gallaher

Re: slope 15 - summer 2002 - now online: Martha Ronk
Thu 6 Jun 2002

I just went to this site <www.slope.org> and had a great time. So here I am
wanting everybody to know about it . ..

The best part of the site I found was that, along with samples from the quite
good book they're publishing, they included samples from ALL THE FINALISTS!
This is a wonderful thing, really. I can't give them enough praise for what
they've done here (and I'd like to add that the Martha Ronk material here is
(s)imply wonderful--she's one of our best poets [and if you haven't read her
book eyetrouble you really need to]).

And like they say: "And MORE!"
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best,
JGallaher

........... slope #15 | summer 2002 | www.slope.org

........... NEW POEMS: knox | wallace-crabbe | latta | schaefer corless-smith |
duhamel | bibbins | conoley | boyle & MORE

........... 1st ANNUAL SLOPE EDITIONS BOOK PRIZE:
20 finalists and honorably-mentioned poets

........... NEW SINGAPORE POETRY SAMPLER featuring 10
poets in their first american appearances & MORE

........... SLOPE E-CHAPBOOK #2: charles bernstein's "cafe buffe"
........... REVIEWS of mayer, cesaire, biarujia, biss & MORE
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65. Brian Stefans

Raw Impressions
Thu 6 Jun 2002

Dear concert goers...

I'm part of this dance event that will premiere this Monday at 7 and 9 (see de-
tails below). We put together our act over the weekend in Purchase and per-
form it "raw" that evening. I can't vouch for the quality of the evening and it's a
bit pricey, but thought I'd let ya know...

Cheers,
Brian

Raw Impressions, Inc. Presents

Raw Impressions Dance Theatre (RIDT)
Event #1

Monday, June 10, 2002

7PM & 9PM

University Settlement

184 Eldridge (NY, NY)

(directions below)

$12 Admission
go to http://www.smarttix.com to buy tickets online or call ||| Gcz;

Instructions to make a successful RIDT:
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Find 6 teams including a Writer, Choreographer, Director and Composer with
extremely diverse backgrounds

Put them in a room with a group of equally diverse Performers...
Give them an abstract, but exciting assignment.

Let boil for a few days in a bucolic retreat at Manhattanville College (not
in Manhattan)
Take the lid off to see what they've made.

You will have enough to serve 6 New Dance Theatre Pieces made in just 4 Days.
Now that's cookin'.
Serve to a large crowd with much fanfare.

CHOREOGRAPHERS
Ruth Barnes, Ara Fitzgerald, Julia Gleich, Matt Keefe, Rebecca Lazier,
Jessica Wallenfels

COMPOSERS
Jody Elff, Amanda Harberg, John Morton, Peter Muller, Gene Pritzker, Kevin

Quigly
WRITERS

Sean Barry, Clay McLeod Chapman, Kim Gittens, David Rodwin, Brian Kim
Stefans, Allison Eve Zell

DIRECTORS
Ellen Beckerman, William Lipscomb, Amy Sevick, Jules Taylor, Allison Eve
Zell

PERFORMERS Jason Andrew, Brittany Fridenstine, Jack Kirven, Tom Kovak,
Lynn Mancanelli, Marta Miller, Kristen Miller, Tchera Niyego, Genvieve Perrier,
Julie Troost, TBA

PRODUCERS
Julia Gleich, Rebecca Lazier, David Rodwin, Rebecca Wallenfels

RIDT Mission Statement: We are committed to artists being prolific with excel-
lence. We are also committed to dance theatre being an immediate community
experience and a reflection of what's going on around us right now - not filtered
by anyone and not hampered in a lengthy process before the audience receives
it. Finally, we're committed to bringing together our artistic community through
creating an opportunity for artists to take risks and work with new collabora-
tors.

DIRECTIONS to University Settlement By subway: F to 2nd Avenue (Allen
Street exit). Walk 2 blocks south to Rivington Street, one block west to
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Eldridge. B, D, Q to Grand Street. Walk 2 blocks East to Eldridge Street, three
blocks north to Rivington. N, R to Prince Street Walk east to Bowery, cross the
street and proceed three blocks on Rivington Street to Eldridge Street.

T Contents

66. ] Gallaher

Barrett Watten's Question of Content
Thu 6 Jun 2002

Barrett Watten asks several questions, parts of each of which eluded me, but
this one really is sticking in my mind:

<Third question: does Fakelangpo engage the textual production of meaning in
this sense, but as the empty site for textual "fun"?>

You know, because of the nature of so much of the poetry that I "enjoy" reading
(nature: its inclination to query its own foundational premises as well as those
of language and culture) already includes all or most of what I've found "fake-
langpo" to be getting at, I find it, at best, difficult to find "fakelangpo" more
"fun" than My Life , empty or more than empty.

Only maybe to add that I've never encountered a truly "empty site," excepting
maybe Appendix Two of Susan Wheeler's Source Codes .

But we also have a question of context as well. Though what I want to say about
that, I'm not yet sure.

--JGallaher
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67. Patrick F. Durgin

Kenning 12 - Scalapino, Ginsberg, Baraka, Bernstein, etc
Thu 6 Jun 2002

FOR IMMEDIATE RELEASE:
WAY by Leslie Scalapino / Kenning #12 - the audio edition.

Kenning's 12th issue is a double-CD audio edition. Disc one contains exclusive
recordings of poetry and other sound-works by Charles Bernstein, Sawako
Nakayasu, Akemi, Seacreature, Colossus & Guardian, Lauren Gudath & Jay
Schwartz, Will Alexander, Anne-Marie Albiach, Murat Nemet-Nejat, Kristen Gal-
lagher, Rodrigo Toscano, Andrew Levy & Gerry Hemingway, Bobbie West,
Bruce Andrews, Eileen Myles, Amiri Baraka, Groundzero Telesonic Outfit Inter-
national, Edwin Torres, Purkinge, and Nathaniel Mackey. Disc one also
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features previously unavailable archival recordings by Allen Ginsberg (a
strangely timely rendition of "HUM BOM") and Hannah Weiner (early St.
Mark's Poetry Project performance of an unpublished section of the Clairvoyant
Journal). Disc two is a new studio recording of Leslie Scalapino reading the en-
tirety of her book WAY. This is the first and only audio publication of WAY,
which is available in print from North Point / O Books.

Kenning #12 is available from Small Press Distribution and (hopefully) your lo-
cal independent bookseller. $15.00 / per. You may also order directly from the
editor if this is more convenient for you.

Subscribe to Kenning: $25.00 / issues 11-13. This is the only currently avail-
able subscription rate - but when you consider that you receive #11 (OFTEN: a
play by Barbara Guest & Kevin Killian), #12 (the double CD audio edition), and
the forthcoming "send-off" issue (featuring the column on "critical paranoia") -
all for about $10.00 off the "cover price," it seems a shame to pass it up. Sub-
scribe by sending a check or money order in U.S. funds made out to the editor,
Patrick F. Durgin, 383 Summer Street - LWR, Buffalo NY 14213, USA. Over-
seas customers may wish to purchase Kenning online via SPD
(www.spdbooks.org).

Also note: Kenning #10, a newsletter with new writing by Amiri Baraka, Nick
Piombino, Camille Roy, Jen Hofer, Jean Donnelly, Anne Tardos and many others,
is still available from SPD - only $6.00. K. Silem Mohammad's chapbook
HOVERCRAFT (Kenning #8) is also available from SPD for the same price. It
might be worth asking your local independent bookseller to stock Kenning edi-
tions.

Kenning

[a newsletter of contemporary poetry, poetics, and nonfiction writing]
383 Summer Street (lower), Buffalo NY 14213, USA
www.durationpress.com/kenning
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6s. Thomas Bell

Re: Question of content Some questions of possible agreement
Thu 6 Jun 2002

Inkblots signify what? Inkblots signify how?

in richard's reply here and elsewhere on the tortuous thread there are some
fascinating references to psychoanalysis as seen through popular and academic
eyes. As these bits of content congeal on my screen I am put in mind of a for-
gotten and generally poorly understood pioneer, Rorschach and his inkblots
[which now appear - illegally I think - on my TV in ads] that may contain devils
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or angels but wonder of wondersdiagnosis of disorders of thinking depends on
the depending - it's not what you see inthe inkblot but how you see it.

In other words, what's the "content" of an inkblot? LangPo?
tom bell

&&&&&&E&E&EE&EE&&E&E&&&&E& & & cetera:

Poetry at http://members.tripod.com/~trbell/lifedesigns/publicat.html
Gallery - Metaphor/Metonym for Health at
http://members.tripod.com/~trbell/metaphor/metapho.htm

Health articles at http://psychology.healingwell.com/

Reviews at http://members.tripod.com/~trbell/lifedesigns/reviews.htm
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69. Sheila Massoni

Re: Question (of) contents
Thu 6 Jun 2002

yup them incontinent dribbles peeing by the suv doing nature Sheila
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70. Sheila Massoni

Question of content
Thu 6 Jun 2002

wasn't it Lacan who advised talking to the bus driver? Sheila
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71.J Kuszai

downside legacy-- alamo girl
Thu 6 Jun 2002

thanks to everyone who replied in helping find Kerouac video footage for my
friends over at C-SPAN, who this weekend will be running a show on him and
his cohort, those who are or who have been "beat" -- check your local cable tele-
vision listings. For those in countries outside of the USA, you might check the
internet, since I believe much of the CSPAN broadcasts, including the above
"American Authors" series and also BOOKTYV, are webcast. I know I've tuned in
to see more than my share of floor fights over the problems with air bags and
the need for government funded automatic beer openers.

in any case, it seems apropos that on the day we are handed a new government
(they say this new government will need months to be approved by the current
government) we should be excitedly awaiting another government sponsored
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broadcast of beatnik literature and culture. Why the insistence on what will be
surely equated as a "decadent individualism" (fight for your right to drink,
smoke, and shout profanities). I realize I'm stoking the coals as the beachfire
has long expired, but isn't it perhaps a completely contentless literature -- as in
about "nothing" (though of course individual pieces, like the lens of conscious-
ness, are always about something)

...burrp...
ahem.

onto something else:

I stumbled on the alamo-girl site (while doing a search on the word "ballywick"
-- does anyone know the origin of that word? I realize I have many questions) --
and I had never seen it before, or heard of it or anything like it. I realize that
nom de guerre karen eliot is alive and kicking, and that she has become simply
a cipher, a particular index in this digital frontier. but this seems particularly
focused to me. the project is titled

"DOWNSIDE LEGACY AT TWO DEGREES OF PRESIDENT CLINTON
INTRODUCTION AND TABLE OF CONTENTS"

Does anyone know of anything like this happening on the so-called "left" -- and
by "left" I am referring to anyone interested in keeping an eye trained on the
current administration -- as the below link does for clinton admin... and I'm not
so much interested in the pseudonymous part of it but rather like Karen Eliot is
a singular identity shared by a collective, and what amounts to a citational en-
cyclopaedism. check it out:

http://www.alamo-girl.com/

I'm curious because it's such a substantial effort and I'm wondering if anyone is
aware of anything like this (it was once my hope that the indymedia.org site
would facilitate this kind of archiving)... it would have to function providing a
"clearinghouse" information about the activities of certain government agents
and agencies -- providing "search terms" for "bots" and "seekers" as well as
good ole informaton for a future that already seems forgotten.

finally, and i'll go back under my rock now, but with the talk of perec and bok's
books, and promises of other books as yet to be published -- please forgive me
for asking, it's been so long, but why are these compositional strategies "good"
when they appear in certain products like "books" (mean I works of art?) -- why
do we like them? someone asked me recently what made it "good" -- and I drew
a blank. please help! thanks...

cheers, it's 65 degrees here
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“the full possession of academic culture is the precondition for going beyond
school culture and acquiring a free culture" -- P. Bourdieu

T Contents

72. Alan Sondheim

Re: Comments on Eunoia
Thu 6 Jun 2002

Don't forget Alphabetical Africa by Walter Abish - Alan

Internet text at http://www.anu.edu.au/english/internet txt Partial at
http://lists.village.virginia.edu/~spoons/internet txt.html Trace Projects at
http://trace.ntu.ac.uk/writers/sondheim/index.htm CDROM of collected work
1994-2002 available: write || Gz
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73. Alan Sondheim

Re: [webartery] Question of content
Thu 6 Jun 2002

On Thu, 6 Jun 2002, barrettwatten wrote:

> 2) I am interested in the way that "content" is a textual question in

> the work of Alan Sondheim. I am, I think, in the middle of seeing the

> extent of his project. A provisional conclusion, however, is that it

> often calls into question what in psychoanalysis would be termed

> "cathexis." Very procedural language--flat, inert, sometimes

> endless--is fused with very cathected language--e.g., pornography.

>

The procedural language contains its tropology of desire, more or less
open; the work (as in Mez's work) can be read on several levels, depending
on one's relationship to technology, computation, and the like.

In his recent performance piece, he and his partner appear nude. That
is, certainly, a form of content. The typing breaks down, at the same
time. What is the relation of the two kinds of content?

The typing is a form of hysterical speech; the "appear nude," for those
who weren't there, is within a number of videos - not live. These are
associative blocks; they can be foregrounded or backgrounded, with or
without sound. The typing on the other hand, is literally the handedness
of the piece; the breakdown is more a slippage, the result of shape-riding
thought for example. I wanted to indicate the relationships among
protocols, languages, and intentions - the latter evidenced as 'leaky,’
parasitic, and generative. This is the area